LE 7 THENIAN SOUND 


‘yo THE WHOLE SOUTHERN SCENE 


DELANEY & BONNIE 
FRIENDS 


DELANEY: | learned to play from this work hand we had. 


HP: How old were you? 


DELANEY: | must have been eleven. . twelve... {Continued} 


IT ALONE 


Question Are all the songs by 
Paul McCartney alone? 


Answer Yes sir. 


Question Will they beso cred- 
ited: McCartney? 


Answer It’s a bit daft for them 
to be Lennon/McCartney cred- 
ited, so “McCartney” it is. 


Question Did you enjoy work- 
ing as a solo? 


Answer Very much. | only had 
me to ask for a decision, and 
| agreed with me. Remember 
Linda’s on it too, so it’s really 
a double act. 


{Continued } 


WORDs 
TO ALL YOUR 
IT SONGS 


BALL OF CONFUSION 
COME TO ME 


WHO’S GONNA TAKE 
THE BLAME 


1 CAN’T TELL THE 
BOTTOM FROM THE 
TOP 


CHECK OUT YOUR 
MiND 


THE WONDER OF YOU 


DON’T iT MAKE YOU 
WANNA GO HOME 


INTO THE MYSTIC 
CINNAMON GiRL 
BABY HOLD ON 


WHAT AM | 
GONNA DO 


FREE THE PEOPLE 


i WANNA TAKE YOU 
HIGHER 


TRYING TO MAKE 
A FOOL OF ME 


SUGAR SUGAR 


DAUGHTER OF 
DARKNESS 


HITCHIN’ A RIDE 


MY BABY LOVES 
LOVIN’ 


SOOLAIMON 


LAY DOWN 


i 
| 
4 
4 
: 


illicit totaal tii 


| inch xi 
and 
_ Garfunkel 


Bridge 
Over 
Troubled 
Water 


COLUMBIA 


ATLANTIC 


ENGELBERT 
HUMPERDINCK 
Winter 
World 
of Love 
1% MORE 


186353 


Toke A 
Letter 
Maria . 


186957 
Trans-Electronic 


Music Productions, Inc. 
presents 


SWITCHED-ON BACH 


ATLANTIC 


187690 


PATTI PAGE 
HONEY 
COME BACK 
US = 
3 Vil Never 
Fall in Love 


TES O EDDIE | 


GREATEST 
HITS, Vol. 2 


New York 
~ Philharmonic 


movie themes. 


PARSLEY, SAGE, 
ROSEMARY 
& THYME 


Leaving On — 

A Jet Plane 
—PLUS— 

Raindrops 


eep Fallin’ 
On My Head more 


Bound 


The Dangling 
» Conversation 


pees 2% = 10 MORE 
‘COLUMBIA 


134429 


1871555 


181156 
© 1970 CBS Direct Marketing Services CR-114/F70 


: Homeward 


Crosby, Stills, Nash & Young’ : 
Dallas Taylor & Greg Reeves 


DEJA VU 


| THE BEST OF 
| BILL COSBY _ 


182238 


teuM700 
Leaving On : 
Avet Plane ee 


155093 


BASIE &BROTHERS | 


~ 186171 


LITTLE WOMAN 
[WETROMEDIA] 10 MORE 


188615 


Norman Greenbaum 
SPIRIT IN THE SKY 


Sings 16 
Greatest 
Hits of 
the 60's 


(Big Hits, Vol 2) 


(LONDON | 


@icoumera] 
177519 


LORD SUTCH 


nd Heavy Friends 


184804 


BOOTS RANDOLPH 
Yakety Revisited 
The Battlep sa 

of 


New 
Orleans 


187609 


GPa 


Hub NEVER FALL IN U 
{ove METOIcR 


| 4 PARROT 


Any 12 


YES, IT’S TRUE — if you join the Columbia Record Club right 
now, you may have your choice of ANY 12 of the hit records 
shown here —ALL 12 for only $3.98. And all you have to do 
is agree to buy as few as ten records (at the regular Club 
price) during the coming two years. 

That’s right! — you'll have two full years in which to buy 
your ten records. After doing so, you’ll have acquired a siz- 
able library of 22 records of your choice — but you'll have 
paid for just half of them... that’s practically a 50% saving 
off regular Club prices! Without doubt, the Club offers you 
the ‘‘best buy’’ in records anywhere! 


AS A MEMBER you will receive, every four weeks, a copy of 
the Club’s entertaining music magazine. Each issue de- 
scribes the regular selection for each musical interest and 


FRANK SINATRA 
Watertown 


CHOPIN'S 
GREATEST HITS 


“pea KOSTELANETZ 
PHILIPPE ERNTREMONT, 
(couumera] Plano 


186106 180281 
EDDIE 
HOLMAN 
} Love You 


GREATEST HITS 


Pus 
Hey There 
Lonely Girl 
9 MORE 


186056 “187088. 
FRANKIE LAINE’S 
GREATEST HITS 


JEZEBEL gt 
HIGH NOON 
JEALOUSY 


Bizet’s 
GREATEST HITS 


Plus 9 more 


[couumpra Fy) 
112102 


QUINCY JONES | 
weltes in Space 


* Buck Owens 

* Junior Samples 

}ve_others _ {starpay| 
188243 


186122 


172254 


ey. 
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Herb Alpert & _ 
The Tijuana Brass 
GRE 


A 


HELLO, 
I’M JOHNNY CASH 


records for? 


almost 300 other records...hit albums from every field of 
music from scores of record labels. 

If you do not want any record in any month — just tell us 
so by returning the selection card by the date specified... 
or you may use the card to order any of the records offered. 
If you want only the regular selection for your musical in- 
terest you need do nothing— it will be shipped to you 
automatically. And from time to time, the Club will offer 
some special albums, which you may reject by returning 
the special dated form provided — or accept by simply doing 
nothing ...the choice is always yours! 

RECORDS SENT ON CREDIT. Upon enrollment, the Club 
_ will open a charge account in your name... you pay for your 
records only after you have received them. They will be 


TOMMY JAMES 
AND THE SHONDELLS 
: 


TONY BENNETT 

si YONY SINGS 
THE 

GREAT HITS 

f OF TODAY 

is That All 

There Is? 

{COLUMBIA} 10 MORE 


187237 


STEPPENWOLF 
MONSTER 


#15 Move Over 
5 MORE 


GREATEST HITS 


UMBIA | 


1871 


Sa, BE ics 


185017 


AT HOME 
Daddy's 

Little Man 4 
10 MORE 


FRANK SINATRA'S 
GREATEST HITS 


RAY CONNIFF’S 
GREATEST HITS 


HERBIE 
MANN 


ATLANTIC Big «& ” 
MEMPHIS — 
UNDERGROUND 


SERGIO MENDES 
& BRASIL ‘66 


The Very Best of 


— 
Mendelssohn's 8. J. THOMAS 


ange Mis A Man Without 
4 Love 

PLUS 
Can't Take My 
Eyes Off You 
PARROT | ioe 


180315 


186023 


TEST 
HITS 


Gershwin’s 


ENGELBERT 
HUMPERDINCK 


| ANDY WILLIAMS 
- GREATEST HITS. 
, % Moon River 
Happy Heart 


Dear Heart 
Born Free 


SAVE ALMOST 50% ON RECORDS 
avings are of reguiar ud prices 

AS A MEMBER OF THE 

COLUMBIA RECORD CLUB 


You simply agree to buy 10 records during the coming 2 years 


plus mailing 
and handling 


mailed and billed to you at the regular Club price of $4.98 
(Classical and occasional special albums somewhat higher), 
plus a mailing and handling charge. 


FANTASTIC BONUS PLAN. As soon as you complete your 
enrollment agreement, you will automatically become eli- 
gible for the Club’s generous bonus plan, which entitles you 
to one record of your choice free (plus 25¢ for mailing and 
handling) for every one you buy thereafter! 


SEND NO MONEY NOW— JUST MAIL THE COUPON. Write 
in the numbers of the twelve records you want, for which 
you will be billed only $3.98, plus mailing and handling. Be 
sure to indicate the type of music in which you are mainly 
interested. Act today! 


COLUMBIA RECORD CLUB Terre Haute, Ind. Where smart buyers shop for hits! 


SEND NO MONEY — JUST THIS COUPON 
Columbia Record Club, Terre Haute, Indiana 47808 
Please enroll me as a member of the Club. I’ve indi- 
cated below the twelve stereo records I wish to receive 

| for only $3.98, plus mailing and handling. I agree to | 
purchase ten records during the coming two years, 
under the terms outlined in this advertisement. I may | 


cancel membership any time thereafter. If I continue, 
| I will be eligible for the Club’s generous bonus plan. | 


SEND ME THESE 12 RECORDS FOR ONLY $3.98 


RAY CONNIFF 


and the Singers 


BRIDGE OVER 
TROUBL ER 
= PLS 
Midnight 

Cowbey 

3 MORE 


188573 
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2. 
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MY MAIN MUSICAL INTEREST IS (check one): 


CL] Listening and Dancing © Teen Hits 
0 Country and Western OC Classical 
C) Broadway and Hollywood 0) Jazz 
N BUTTERFLY | | THE MORMON 
ee ecnen yee TABERNACLE 4 wilt : 
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Do You Have A Telephone? (Check One) VESricuee 0 No | 


APO, FPO addressees: write for special offer | 
265-7 /73 


Le a em ee ce ee me 


187724 


‘ Pay Horm 


OR YOUR MONEY BACK 


SPECIAL 
INTRODUCTORY OFFER 


You, get Ed Sale’s unique 64- 
page Secret System which 
shows you how to play the 
Harmonica Se ony, Pieneens 

song by ear or note in a few days, e 
tifal  Yateatonnl Harmonica with solid brass plates 
and individually tuned bronze reeds, with heavy 
nickel-plated covers; PLUS 200 songs ONLY 
(words and music); PLUS 50 extra songs $298 
for 2 and 3 part harmonizing. All for 3 


FREE TRIAL -—- SEND NO MONEY a! 
nd your name and address, pay postman 
aie COD. postage. Or send $4 with order and I 
pay postage. (Sorry, no C.O.D. outside Continental 
U.S.A. — remit with order). 


ED SALE, Studio $513-N Avon By The Sea, N. J. 07717 


The GREATEST suit to come ‘trom California i a 
long time . . . designed to make you look GREAT 
this season! The NINE INCH dog ear collar is 
GREAT, and it’s 242” across the bottom! The NINE 
INCH barrel cuffs are GREAT! And so are the slacks 
with 21/4” bolero waist; 20” flare bottoms; scoop 
pockets. Made of a GREAT guaranteed washable 
fabric, blended of 79% rayon, 21% cotton. Don't 
forget those GREAT flowing puff sleeves! A560 vent 
gray. A561 Burgundy Wine. Shirt sizes: S,M,L, 

Slacks waist sizes: 27 to 38. For finished slacks 
bottoms, add $2 and give inseam measure. Complete 
suit $39.95 ppd. or $4 deposit on C.0.D. — you 
pay postage. Satisfaction guaranteed. See our col- 
lection of dramatically styled apparel and imported 


- footwear, sold by mail. Fi 


|1120 Manley St., Brockton, Mass. 02403 
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You ca Fealless home In fact, you'll come out 
a Stratocaster 


five bucks ahead — (the 
combined sale price 
of both items adds up to $1045.00). 
And that’s five dollars less than 

the regular price of our famous 


Dual Showman Reverb Amp 


($1,050.00). 


That’s one way to do it. 


One wa 
to look a 
Fender's 


(sunburst with tremolo) 


Dual Showman 1050. 00 


Precision Bass 


| summer 
Sale. — 


(blond with maple neck). 


There’s lots of others. You don’t 
have to buy both an amp and 
a guitar to take advantage of our 


Summer Sale. Buy one or the 
other. Or both. 


No matter what, you'll come 
out way ahead. 


Check the savings on these 
famous models: 


Summer 
Sale 


$250.00 
795.00 
225.00 


450.00° 
225.00 


450.00 


This Fender Factory Authorized 


Summer Sale is a‘clean sale. 


No tricks. No gimmicks. Just 
our most famous Fender Guitars — 
and Amps for a very low price. 


For a limited time only— 


July 15 to August 31. 


1$ Musical Instruments Drop into your local Fender 


erage of ere Beant System, the | a mt sy 


ae dealer oe make vent choice. 


By Richard Robinson 


Public Relations 


This month we have aguest columnist 
for The Scene. She is Penny Ross who 
is into the ‘make them famous get their 
picture around’ part of the music world. 
It’s called Public Relations. Penny is a 


PR girl. She works with Ren Grevatt © 


who is a PR man. Ren owns Ren Gre- 
vatt Associates. They do press for lots 
of people like The Kinks and Warner 
Brothers Records in New York. So here 
is what Penny has to say about Public 
Relations. 0 Your editor, Richard. — 


A press agent is: one part public 
relations, one part psychiatrist, one part 
babysitter, one part cheerleader and 
many parts schizophrenic. 

The music world is ‘glamorous’. | 
may be sick. It is really swell. Lots 
of good times, lots of laughs. | can 
sympathize with the groups as they 
wend their torturous way through 
America. That can be a genuine, super- 
drag. But | do wish they would under- 
stand that | am not, repeat, not, the 


enemy. , 


Being a press agent 
must learn to cope with rampant para- 
noia and fast, or you will sink under 
the weight of the group's worries. It’s 
trying to remain reasonably stable and 
cheerful in situations that would drive 
anyone insane. Telephones and man- 
agers (definitely managers) and where 
you have to be at noon make you 
crazy and old before your time. And 
Stills should know. Buffalo Springfield 
went over the edge from lack of money 
and recognition. 


_ Money - we can’t book, we can only 
promote when the bookings are made. 
Being a press agent is wondering why 
every booker in the world insists that 
English groups open their American 
tours at Fillmore East, when they KNOW 
that they will have to get new equip- 
ment in this country and then start to 
feel their way with American audi- 
ences -- all in the space of two days 
or less. Why don’t they open the show 
out-of-town. Richard Rodgers wouldn't 
have done that to “Oklahoma”. 

Being a press agent is arranging 
for hotel rooms across the country, 
disentangling group members from 
groupies so that they can get to inter- 
views on time (you wondered why we 
always show up late), tactfully getting 
rid of people the group does not want 
to see (only to be asked later, ‘What 
happened to that guy? We were having 
a great interview." It's happened.), 
and learning to be cynical, because 
crying over a group’s troubles doesn’t 
do you or them any good at all. 

It is a really swell job. 

Press agents live and die by the tele- 
phone. An evening of light rain in New 
York City can destroy half aday’s work. 
It's leaving messages that never seem 
to be answered. It’s the “nobody loves 
me" syndrome. It's knowing you can’t 
type too many people anymore. Even. 
the writers who don't know anything 
know what they like. 


Press agents run into a few problems 
that regular people-type people don’t 
seem to have, except for tycoons, 
moguls and movie stars. There is a 
lack of private life. How do you find a 
nice young man in a reasonably dis- 
creet way, when the only men you 
meet are in the same business. Incest 
will be the ruination of us all. How do 
you find the time to carry on anything 
in any manner at all? It takes planning 
and an iron will -- a firm resolve that, 
for once, you WILL NOT go to a rock 
and roll show. Maybe a movie, maybe 


the ballet, but no more rock and roll. 


- 


» UNV Srl Ba tod) ihe Many Tins 7 Niet te las a0 Pay LENA USS ies Pf me f > 
es mie tar a in CN AMO eS hy ON a Neh 

rei i ee, eat Oe Nh Me Be ete 

Pee Rg wi 4 ali A oe 

mt 


- Someti 


4, 


The’ nicest 


The paramount word is frequently 
Hassle. Hassles at the Fillmore to get 


backstage passes for interviewers. 


Hassles with Madison Square Garden 
to buy any tickets at all. Hassles with 
the musicians who won't do interviews 


that have already been arranged. Ever — 
try spending a Saturday morning trying — 


to cancel five interviews that have been 
set for Saturday afternoon? Really fun. 
Hassles are phoning booking agents to 


_ get itineraries, and instead, being given 


lectures on the importance of the group 
involved and why aren't we showing 
more respect and attention, etc., etc. 

And yet, and yet .... there is a lot of 
genuine enjoyment in it. There are the 
people who genuinely get a kick out 
of being interviewed, or at least, recog- 
nize it is an essential part of their 
business. It is occasional lunches at 


the Russian Tea Room. to break the 


monotony of Clock Full of Nuts soup 
and sandwich. It is Peter Green giving 
me his Fillmore football shirt, when | 
said that it was something | had always 
coveted. It’s Ray Davies sharing his 
apples and cheese with me, so 
| shouldn’t starve while taking him on 
interviews around New York (it was 
quite obvious that | needed food more 
than he did). And it’s John Sebastian 
smiling his goofy smile and kissing my 
hand when we said good-bye (and 
waiting to be properly introduced by 
his manager when we said hello - 
that’s a gentleman). 

Flacking is a chance sometimes to 
meet people whose work | have ad- 


mired. It is getting a Christmas card 


from two groupies who came to the 
office one day. It is the occasional 
pleasant surprise of finding out that a 
friend | knew only over the phone 
turned out to look exactly the way | 
expected when | finally did meet him. 

And it is making real friends -- the 
kind who will be friends even when 
1 am too old and tired to hack the 
business anymore. And it is making 
phony friends, which can also be fun. 
The ones | meet, see and who then dis- 
appear forever. 


The people part is fun. Writing press _ 


releases and bios is an unmitigated 
bore, except for the newsletter which 
| write to amuse myself. And that's 
good too - that something | do to 


cheer me up appeals to the writers 


with whom | work. Trying to explain 
what a press agent is can be difficult. 


—THEEND.DPenny Ross 
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nite Foster, twenty-three years old and 


inflatable chair listening to Neil Young's sec- 
“ond aloum and toying indifferently with the 
enormous antique ring on the index finger of 
her left hand. Mostly she was trying with the 
usual lack of success to avoid lapsing into that 
state of bored listlessness she’d found herself 
in so frequently of late as she waited for the 
Country Store delivery boy to arrive with her 
: : groceries and RIT, with which she planned to 
Wg pass the evening by tip-dyeing some curtains 
[ ) for her '64 Chevy camper. 

Br To say simply that she had been under the 
a: weather these past few days would have been 
; to wildly understate the case. Indeed, ever 


since she had been told on Sunday night by 

Pes a mutual acquaintance that David, who had 

ny ati ke left her a month ago in favor of some chick 
: he had met at the Jeans West shop he man- 

aged, had up and married, Amy had been more 


Pa. AS than a little inclined t¢ chucking everything in 
Bre the back of her camper and taking off for 
Seen indefinite points north to try to get her head 
‘< f : “i : 


quietly beautiful, was sitting in her orange: 


back together. Today, of course, was no 
exception: ‘I'm incredibly down, man,” she 
observed to herself as the turntable’s arm 
lifted quietly off ‘Down By The River” and 
someone began knocking impatiently at the 


- back door. 


It was the delivery boy. After depositing her 
groceries on the kitchen table he stopped to 
admire the Van Morrison collage she had 
made, so Amy offered him some tea. This he 
accepted with a gracious and endearing toothy 
smile. 

. As they sat in the living room sipping Con- 
stant Comment with orange honey mixed in 
and listening to side one of Deja Vu he, whose 
name turned out to be Barry, took out a con- 
cise little joint, lit it and took a couple of polite 
hits, and passed it over to Amy. “Mellow,” she 
responded, her spirits lifting slightly. 

“Hey, you really have a far-out system here,” 
Barry commented in reference to her stereo 
set-up as she handed the joint back. “Do you 
think we could listen to some of Joni Mitchell's 
new album on it,” for he had purchased Ladies 


Joni Mitchell’s new album will mean 
more to some than to others. 


of the Canyon at the Music Hall just that after- 
noon. “Hey, groovy,”’ agreed Amy, who had not 
even realized that the album had been 
released. 

So Barry brought it in and placed it on the 
turntable. By the time “For Free’ was over 
they were both quite mellow indeed. As much 
as they downed her by reminding her all too 
vividly of her now-irrevocably-consummated 
relationship with David, “Willy” and “Conver- 
sation” were somehow reassuring—there was 
someone else, even another canyon lady, who 
really knew. Amy began to feel a little better. 

By the time “Circle Game” had finished, 
Amy was no longer dejectedly contemplating 
splitting for Oregon. In fact, she could scarcely 
wait for the sun to get through setting so she 
could drive up to the top of Lookout and watch 
Los Angeles twinkle beneath the indigo April 
sky. 


Joni Mitchell's Ladies of the Canyon 
On Reprise albums and tapes 


¢ 


Dear Editor: 


This is in reply to the letter in April 
Hit Parader, putting down Ginger Baker. 

The only thing in the letter that was true 
or worth reading was “each to his own’. 

Evidently he can’t keep up with the music 
that is being played today! For example he 
said, quote; What about all the great but 
unheralded drummers such as Viv Prince 
of the old Pretty Things, Barry Jenkins of 
the old Animals, Hugh Grundy of the old 
Zombies, Tom Schiffeur of the old Shadows 
of Knight, etc. They probably were good in 
the olden days. © 

Ginger Baker is on top now! He got there 
because he is good, not because he uses 
flapadoodles and triple bass drums. 

Like | said, he is lost in the old music. 
The only thing | can say is he is missing 


some No. | drumming. 


Cecil Wayne Scott 
Cody, Wyoming 


Dear Editor: 


- (“New Face’ was recorded over 2'2 years 
ago when drum solos weren't so common 
place). Sawyer comes back with another 
solo far too superior to anything ever done 
by Winwood. Then “Sanity Inspector” — 
more shades of Manfred Mann. 

“Feel Your Way” is a complete turnabout. 
It has a very similar feel to the old SDG’s 
“Dust My Blues”. Hardin throws in “a mean 
guitar riff and shouts an important blues 


phrase”. 


Spencer's production of “New Face” is 
another important asset, and is a far better 
job than Jimmy Miller's attempts. 


Side Two rips open with “Morning Sun’. 


which is even more powerful than “Gimme 


Some Lovin’. Spencer throws in some 


incredible bass lines and Hardin sends out 


1 
4 


_ torpedoes on guitar. Sawyer, as always, is 


bh 
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superb on this cut. He is so subtle it’s 
unbelievable. His organ is tight and un- 
obtrusive you come to listen for its subtity. 
Great! “Moonshine” is an up-tempo blues 
reprise to “Morning Sun’. Walking bass, and 
Sawyer again blazes into the fade-out. “Don’t 
Want You No More” (a different and better 
version than the 45) opens with Hardin’s 
piercing guitar and yet another great organ 
solo. 


“Time Seller” (the next cut) is a master- 
piece lyrically, musically, and production- 


wise. Clear, precise chording on the guitar 


is juxtaposed against a string quartet from 
an insane asylum. Spencer's production 
soars, and in a stroke of genius, he stops 


the tape, and the cellos die on your turn- - 


table in a mocking-laugh-riff. You have to 
hear it to understand, but it’s true! 


The final cut is “Stop Me, I’m Falling’. 
A 1920-ish horn section opens it witha 
pseudo-serious-Moody Blues piano line. 
Then Spencer reads a quite With His New 
Face On /the Spencer Davis Group 
United Artists UAS 6652 , 


The other day | came across a Spencer 


Davis single “Time Seller/Don’t Want You 


- No More’. Vaguely recalling it, | bought it. 


When | got home and played it, | couldn’t 
believe how great ‘‘Time Seller’ was. (Waves 
of mad cellos flowing out from his speakers, 
the lad said, ‘‘Zowee’’, and flipped the hot 
wax over for a spin. “Good gravy! Even bet- 
ter!’’) 


The next day, | went and scrounged a 
copy of their LP “With Their New Face On”, 


which | soon found out was just as great. . 


When Stevie Winwood left the SDG (re- 
member?) for Traffic, (Blind Faith, Air Force, 
etc.) the general teen populus thought that 


- 


the SDG would disappear into the world of. | 


-- was a back-up group for the multi-talented 
Winwood. Spencer Davis was an uninspiring: 
rhythm guitarist and Muff Winwood (bass) = 

_ and Pete Yorke (drums) were nothing spec. = 


tacular. However, the departure of the Win- 
wood brothers could not have been more 
beneficial for Spence. His new group which 
he immediately formed (Spence on bass, 
Eddie Hardin on Lead, Phil Sawyer on or- 


gan, and Pete Yorke on drums), completely 


erases any memory of Stevie Winwood. 


Side One opens with “With His New Face - 


On’: which is very surprising. Violins and mel- 
lotron dominate the cut, which was written 
by Davis and Hardin. “Mr. Second Class” 
is mildly reminiscent of Manfred Mann, but 


_ that's all right. Pete Yorke excells on this f 


cut (as on them all!), which is another sur- 
prise judging from his past performances. 


“Alec In Transitland’” is a seven minute. 


jazz-jam. It shows off Sawyer’s remarkable 

- organ playing, as well as his adeptness on 
piano. Yorke even solos (!) and comes off 
well. Moving poem, and finally the piano 
crashes in and then fades. 


“With Their New Face On” is a remark- 
able achievement for the Spencer Davis 
Group, as it would.be for anyone. There 
are a few small flaws, of course. At times, 


- Hardin seems to be imitating Winwood’s 


imitation of Ray Charles, but that’s all right 
too. Strangely at times the SDG sound re- 
markably like Traffic, even though this L? 


was released before “‘Mr. Fantasy’. The | : 


Opening cut says it best, 


“With his new face on 
he knows things will go his way.” . 
Thanks, . 


A small recording studio located only a couple of miles 
from the gaudy, neon dressed hotel strip that is the major 
‘winter tourist attraction in America may very well be the new, 
hip place to record. Bob Dylan was scheduled to record there, 
but he would have been a little late in getting there, just as 
the Rolling Stones werealittlelate in getting to Muscle Shoals, 
Alabama when they recorded their song ‘““Wild Horses’’ there 
during their recent tour. Muscle Shoals was the last place 
to record that everyone was carrying on about, but the scene 
shifted to Miami about six months ago when Aretha Franklin 
recorded her latest album there. 

Since then Studio B at Criteria Studios in Miami Beach, 
where Atlantic Records has a one year lease, has seen the 
likes of Brook Benton, Sam and Dave, Wilson Pickett, Lulu, 
Delaney and Bonnie and Friends, Carmen McRae, the Rascals, 
Dee Dee Warwick, Aretha Franklin and scheduled are Ronnie 
-Hawkins, Joe Tex, Esther Phillips.....the list is very impressive. 


The man responsible for the Miami scene is Jerry Wexler, 
the Vice President of Atlantic Records. In his early fifties, 
Wexler made Ray Charles famous in the 1950’s and did the 
same for Aretha Franklin in the 1960's. He had been in- 
volved with recording in Muscle Shoals, but has now brought 
his activities to Miami. Why Miami? “‘I like the Southem 
recording situation, the weather and the facilities...outdoor 
life, fishing and boating, and we had toget away from record- 


More and more artists are getting the word and have scheduled recording dates in Miami. Joe Tex will soon be 
cutting a disc at Criteria. 


FHE MIAMI SOUND 


ing in New York City. I don’t find it pleasant to record in 
New York anymore. Even though we have our executive 
offices in New York, I get different feelings from different stu- 
dios. I get a very good feeling from this studio...I get a good 
feeling from the Muscle Shoals studio too...but here you can 
step outside and see palm treesand white sand, and my family 
can be here, whereas in Muscle Shoals there was no “‘Life’ 
really, it was the studio and the hotel,” Wexler said. Tom 
Dowd, the engineer and producer who works closely with 
Wexler said, ‘‘Miami is convenient. I won't say that it is 
the best place in life, but it is a lot better than New York, 
and we find this studio great. My wife and I sold our house 
in New York and are living here ‘permanently’. The Wex- 
lers are planning to do the same, and five families have made 
the move as well, the five families of the musicians that make 
up the Atlantic house band, the Dixie Flyers. 

The Dixie Flyers have backed Aretha and a few of them 
worked with Bonnie and Delaney on their new album. And 
they are the musicians that Dylan wanted towork with. Wex- 
ler said, ‘‘This is an Atlantic situation here, but the one ex- 
ception is friends, friends from other labels, like Tony Joe 
White who produced a record here, and Taj Mahal who did a 
session here with the Dixie Flyers. 

His recording director Robert Johnston asked if he could 
utilize the rhythm section and I was delighted. I hope he 
cuts a smash album for Columbia!” 
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The Dixie Flyers are made up of Jim Dickinson on piano 
and guitar, Charlie Freeman on guitar, Mike Uttley on or- 
gan, Tommy McClure on bass, Sammy Creason on drums. 
“These are all Memphis musicians, and that term has come 
to be pregnant with meaning. ..Memphis musicians...’’, says 
Wexler. The Flyers are what Booker T. and The M.G.’s 
were in the early days, young, funky musicians of the south- 
em school of rock and soul music. Jim Dickinson talked — 
alot about what they had all been through: “I’m from Mem- | 
phis and I’ve been playing for sixteen or seventeen years. — 
Me and Charlie go way back together. He was the leader 
of the original Markeys - or the band that became the Mar- 
keys - they were called the Royal Spades then. And we shar- 
ed a common singer, his name was Ronnie Angel. Steve 
Cropper was Charlie’s rhythm guitar player, and this was all - 
around 1959...1960. Three of us are from Arkansas, me, Utt- 
ley, and’ Sammy - Tommy’s from Memphis and Charlie’s — 
from Mississippi. But we all lived in Memphis for years ex- 
cept Mike who lived in Arkansas, until we moved out here. 
We've ali worked for Chips Moman at one time....I workec 
at American and at that time the whole American rhythm sec- 
tion was made up of Tommy Cogbill and me! They couldn’ 
afford to hire anybody else! Charlie ats cape Sip fot 

aa Reith has worked for Chips s beet 


Bob Dylan may soon become an important part of 
the ‘“Miami Sound.” 


on every record James Carr ever made, and that might not 
- sound like a great deal unless you’re into r & b. James Carr 
is one of the greatest r & b voices, he’s only had one hit, but 
his records are consistently great. Mike and Sammy were 
the Bill Black combo, Sammy was the leader of the Bill 
Black combo for a long time. He went on the first Beatle 
tour with the combo...He’s just recently quit Tony Joe White, 
and he’s on all of Tony’s records...oh yes, and Freeman tour- 
ed with Jerry Lee Lewis.” 


These musicians have been around for awhile. And they’re 
still quite young. There’s something about the whole South- 
ern scene that gets people into music early. Wexler says it’s 
the country, and it’s church. ‘“‘Black or white, anyone who 
comes from this environment has the same local genius, the 
‘same local soul. It’s just root American music that they’re 
all playing, and it’s the Southem lifestyle. It’s simplicity,” 
he’ says. Charlie Freeman said, “I grew up in East Mem- 
phis, that’s suburbia. I had togodowntown and hang around 
with black guys to find out what was happening as far as 
music was concemed. The Black Baptist churches - there's 
almost constant rhythm throughout the whole thing, through- 
out the entire sermon, the preacher chants, it’s a constant 


tempo; whereas in a white church, they'll get up and sing 


the hymn, and every now and then they'll get into it. Ex- 
cept for the Holy Rollers and the Holiness and those sects... 
Boy, do they get into it! We used to go down to the Holi- 
ness Church and stand outside...I made it a point to go to 
the black churches and the black people to leam music.”’ 

How did Jerry Wexler find these musicians? If your're in- 
volved in the Southern music scene, everybody knows every- 
body else, or at least who they are, it seems. ‘‘The reason 
that we all know each other is that everybody else down there 
is so hostile’, laughed Dickinson. “‘You seek your own kind 
for safety, if nothing else. That’s why Memphis is happening 
for sure! There are a lot of musicians from Lawton, Okla- 
homa, but you never hear of the Lawton, Oklahoma sound! 
There aren't too many studios in Lawton...not too many of 
your big stars come from Lawton!, but there is a Lawton, 
Oklahoma sound.’’ Charlie added, ‘“‘There’s a definite Mem- 
phis sound because of the musicians there, but there’s an 
Indiannapolis sound, there’s a Cinncinatti sound...’ 

Whether or not anyone can or cares to define these differ- 
ent “‘sounds”’ - there is a definite happy recording scene going 
on in Miami, and everyone is pleased about it. Wexler found 
the musicians after they got together at the Memphis Blues 
Festival, and had done an Albert Collins album together. He 
signed them as a separate recording act, and they will be 
making their own records as well as being house band. What 
if they tire of being studio musicians only? “‘Well,’’ says 
Wexler, “we'll just have to feel our way. Right now we want 
them to record and have records of their own, and they’re 
happy being here.’’ They certainly seem tobe. They go to 
the studio daily whether they have to or not, and when I 
was there they were involved with practicing, listening to 
Leon Russell’s new album, and sitting around and rapping 
to everyone. And everyone actually stayed through dinner 
and had fried chicken..... But when you walk into the con- 
trol room and see Wexler sitting behind the glass talking to 
Tom, and the group is into the making of music, you rea- 
lize that it’s all for real. 

The Dixie Flyers don’t seem to feel that they're missing 
anything by: not being out on the road. “I did about six 
years on the road, it’s kind of like paying your dues. I 
think every musician ought to do it, it’s the best experience 
you can have,’ said Charlie Freeman, talking very much in the 
past tense. “Exclusive studio work is a lot better than like 
when we were in Memphis and anyone could come-in and 
wed have to work on their sessions, you'd be with producers | 
and people who wouldn’t know a thing. I would rather cut 
with anybody Atlantic gave me than go back on some of 
those dates,’ said Jim Dickinson. “‘We’re not going out on 
the road with any r & b acts. Maybe ourselves someday, 
but there’s two different things. When you make a record, 
it’s a one time thing. The way I look at it is this- there's 
alot of people in this business who play piano alot better than 
I do, there’s a lot of people walking the streets who play piano 
a lot better than I do! - but one time, I could play piano 
real good! And you only have to do it one time to make a 
recom. For two and a half miutes you have to cook! But 
when you're on stage it’s another thing....there’s a song you 
do, and you've got an arrangement to it, and there's people 
all around, and lights, and you're drunk...andit’sa dug! But 
in the studio you’re drunk and it’s not a drag! Cause you 
only do it once!”’ 

The amount of experience that these boys have had is im- 
pressive. Jim Dickinson also played on the Rolling Stones’ 
“‘Wild Horses’’ session, and he talked about how he feels that 
the way that was done was the way he likes to record: “‘Jag- 
ger worked up the song on the floor, with a hand held mike, 
and he’s singing into earphones. Everybody’s hearing his 
voice, and in several of the cases he was writing the lyrics 
as he was going along...actually “Wild Horses’ was the one 
I played on, but “Brown Sugar’ was the best example be- 
cause they didn’t have all the words to ““Brown Sugar’’...and 
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The Dixie Flyers, L to R, Tommy McClure, bass; 


he works it up until he gets four verses he digs, and then 
they put one down. Then Jagger gets into the control room 
and plays it back. Then, from the control room Jagger sets 
the sound of each instrument...after they’ ve cut it...know what 
they want...have a feeling; Then he goes back on the floor 
and sings with a hand held mike. Now this hand held mike, 
he’s got to be getting an awful lot of bleed, and a couple of 
amps are distorting bad. It’s not that he gets the best pos- 
sible sound, but he gets the best RollingStones sound. That’s 
why I want to get more into engineering for our stuff, be 
cause an engineer might have cleaned something like that up, 
and have cleaned it up too much.” Jim also played steel 
guitar on a recent “‘old’’ Johnny Winter lp, something that 
amuses him because “The liner notes, written by somebody 
who thought he was hip, said special notice should be made 
of Johnny Winter's steel guitar playing, and it was me! And 
it’s terrible! I had just bought my steel guitar and it was 
really bad....”’ 

Charlie toured with Jerry Lee Lewis and has great respect 
for him. “‘Jerry plays rock and roll. He's probably one of 
the few who do. He’s the King of rock and roll. Just ask 
him. He’ll tell you,’’ Charlie smiled. ““But I believe he is.”’ 


The Dixie Flyers record in the studio the same way that 
most of the artists who record there do-live. There is not 
a lot of overdubbing and in many cases they don’t even re-do 
the vocal tracks, as was the case witha few of the songs Bon- 
nie and Delaney recorded. Bonnie said that she and Delaney 
didn’t like to do anything in the studio that they couldn’t 
reproduce on stage, and the other way around as well. In 
Studio B_ there are live performances going on all the time. 
Jim expressed his views about itinregardto his group, ““We’re 
not a rhythm oriented band, we all play licks and we're try- 
ing to fit as many things in together without overlapping and 
still ‘let the track breathe. So we have to do this without 
overdubbing. It’s like we don’t play with just one person 
reacting off one other person, when we get into it we all play 
with each other. So if you tum one track off and then try to 
fill it in, it wouldn’t make any sense.”’ 


The atmosphere at Criteria Studio is warm and friendly and > 


full of family. Charlie Freeman’s wife Carol comes around 
12 


Mike Uttley, organ; 
son, drums; Charlie Freeman, ‘guitar; Jim Dickinson, piano and guitar. 


Tom Dowd; Jerry Wexler; Sammy Crea- 


with their afonsle: two year old daughter and supper for 
Charlie, Sammy Creason’s wife Claudia runs a song publish- 
ing company - Lulu and Bonnie have recorded songs from the - 
material she has-, Jim Dickinson’s wife Mary is the business 
manager for the group and catalogs tapes for Atlantic, and 
Shirley Wexler is an ever-present, gracious hostess. “‘I an- 
swer the phones for Jerry,’ she laughed. “‘We originally came — 
down here for a weekend every now andthen to rest, now I’m 
going to sell my housein New Yorkbecause we’re never therel!”* 
Proof of how much Wexler has gotten into living and working 
in Miami are the two telephone jacks that have been tines 

ed into the trees in his backyard! is 


But it certainly is a great place to Seo. ‘The Rascals ‘ 
have recorded there and they got a good sound from New 
York studios. They also are self-contained and don’t need 
the Dixie Flyers. But there’s something about that sun and 
the fact that music is the most important thing on the daily 
schedule, that makes it all highly desirable for musicians. 
And the Southerm style of recording is something that one 
hears a lot of talk about down there. “It’s utilizing head 
arrangements and utilizing Southern musicians, who grew up — 
as country musicians, but then were influenced by rock and 
roll and blues,’’ Wexler said. “Particularly blues and rhythm — 
and blues, gospel. It’s all about people like Booker T, : and: 
The M.G.’s and the Muscle Shoals rhythm section with Rog- 
er Hawkins and Jimmy Johnson, the American rhythm sec- 
tion who just backed Elvis and Dionne Warwick and B,J. 
Thomas under Chips Moman’s direction - with Reggie Young, 
who’s one of the super guitar players in America, and our 
own band which I’m so happy with, which is a Memphis 
bred band. It’s just that these people play soul music better 
than anyone in the world, and singers have a tremendous 
rapport with them. Aretha Franklin loves to record here*and © 
loves this band, and it all has to do with the Southem life 
style.” 

Wexler added, “‘The recording. we do here is without: ar- 
rangers, without charts, no paper, which is not to say’ that 
it isn't highly disciplined. We don't permit the slightest mis- 
take of intonation or time. There’s some notion in the North 

(continued on page 58) 


You can’t live in Texas if you don’t 


have a lotta soul” Sir Douglas says in 
‘one of his songs and he’s right, for out- 


‘side of ‘New York and California, the 
state of Texas has probably contributed 
_ more to the current rock scene than any 
other geographic area in the U.S. The 
musicians and groups who got their starts 
Lone Star State are grat) from 


Really Listenable 


SIR DOUGLAS 
QUINTET 


ter to Steve Miller.. And, of course, Sir 
Douglas. 


Those who have seen the Sir Douglas - 


Quintet perform or who have heard them 
on their albums on Tribe or Smash, agree 
that the act is one of the finest on the 
pop music scene. Said Ralph Gleason, 


influential critic of the San Francisco 


Chronicle: ‘The only band | have heard 


play blues recently that was really listen- 


able ina musical sense is the Sir Douglas _ 


Quintet, and they are great peccuser 


don't do it like the others.” 


‘What is it about the Sir Douglas Quin- 
ted that wins over so many fans? Part 
of it is the music, a very personal almost | 
folk-like trip, in which Doug and his fel- 
low members reminisce about Texas or 
wherever their travels have taken them. 
It’s quite unpretentious, and so are the 
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FRANK MORIN, JOHN PEREZ, HARVEY KAGAN, AUGIE MEYER, DOUG SAHM 


live performances by Doug Sahm (vocals 
guitar, fiddle), Frank Norin (sax and vo- 
cals), Augie Meyer (organ and piano), 
John Perez (drums). and Harvy Kagan 
(bass). When they’re up on stage, you 
know they've been together for more than 
five years; they're that tight; and yet 
at the same time, so loose and relaxed. 

The Sir Douglas Quintet first came into 
prominence back in 1965, when, while liv- 
ing in San Antonio, they traveled to Hous- 
ton to cut “She’s About a Mover” at 
Gold Star Studios under the direction of 
producer, Huey P. Meaux. ‘Huey had 
been waiting four years to record me, 


but during thot time | felt | just wasn’t. 


ready,’ recalls Doug. ‘‘But when the time 
came, we just went in and, with Huey 
and Doyle Jones, our engineer, we cut, 
‘Mover.’ “0 

“She's About a Mover’’ was a smash, 
and it’s no wonder considering Doug's 
background. The San Antonio native be- 


gan singing o& w at age six over KMAC 
radio. He stayed with c&w for awhile 
and by the time he was 15 started 
picking at the blues. By that time, he 
had begun hanging around outside the 
Eastwood Country Club in San Antonio, 
listening to the blues greats playing in- 
side. 

“Yes, that’s where | learned guitar, 
man. Just sittin’ in that field alongside 
the club. Little Willie John would be 
there; you could hear that voice driftin’ 
across the field. 1. Bone Walker. . .all 
that music driftin’ out into the night.” 

While Doug was really getting into mu- 
sic, he also was having quite a time play- 
ing first base for the East Side Merchants 
in the Pony League. In fact, one year he 
hit .317. But what with all his success in 
baseball, it was still music that meant 
the most to him. 

By the time he was 15, Doug was able 
to get into such clubs as the Ebony, on 


Nebraska Street, where he was allowed 
to perform. In May of 1960 he grad- 
vated from San Antonio High School and 
took off for California. After just a 
couple of months he ‘returned to Texas 
due to insufficient funds. In 1961 he was 
off to New York and Chicago, but again 
was forced to return to his home becaus 
of a shortage of money. 

In February, 1964, Doug began playing 
at the Blue Note Lounge in San Antonio. 
Before the year was out, the Sir Douglas 
Quintet was formed. “We knew we had 
a groove and that we had a chance,” 
Doug recalls. “So we went to see 
Huey.” 

And that was where things began tohap- 
pen for the Sir Douglas Quintet ona na- 
tional and international level. “She's 
About a Mover” was recorded on Jan- 
vary 14, 1965. By the first week of April 
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The Sir Douglas Quintet enjoys performing in front of an audience. 
Their very personal, almost folk-like style is the key that wins over 
- so many fans. The Whisky A-Go-Go in L.A. 


Just look at the expression 
on Eric’s face and you will 


know how he feels about 


his new Ovation. 


It’s got the NEW sound; 
the ROUND sound. 

It’s in with the people 
who... dig the best. 


SEND COUPON NOW FOR FREE CATALOG 


zip 
NAME OF YOUR FAVORITE mut C STORE 


STORE ADDRESS AND CITY 
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Interested in who else has to say what about rock music, well we asked Robin Day Glenn to get together a little list for 
us. She didn’t cover all the bases, but she pretty much covered the scene. Two new publications that have sprung up since 
Robin did her research are Big Fat out of Ann Arbor and Crawdaddy (as a newspaper) out of New York. 


Berkeley Tribe. Weekly. $6 a year. P.O. 
Box 9043, Berkeley, California. Strongly- 
worded political commentary fills most of 
this radical underground, edited for Cali- 
fornia ''street people” and students. Even 
the columns devoted to rock are likely to 
be spiked with political invective. Some 


space is also given to news and services . 


available to the local hip community. 


ral 


Changes. Bi-weekly. $11 a year. 80 
Fifth Avenue, New York 10011. Theclean, 
simple format and plain writing of this 

young newspaper are in sharp contrast 
with many of the other publications in the 
field. Features and reviews of rock music 
comprise the bulk of the editorial con- 
tent, but subjects such as astrology, poli- 
tics, and poetry are covered as well. Edi- 
torial ‘identity’ isn't clear cut as yet, but 
most of the articles are well thought out, 
human and easy to read. 


Circus. Monthly. $6 a year. P.O. Box 
4552, Grand Central Station, New York 
10017. Edited for the younger set, this 
is a magazine about "rock culture,” which 
means it doesn’t have to be music, but 
it usually is. Glossy paper and color lay- 
outs. 


Creem. 24 issues for $5. 3729 Cass Ave- 


a nue, Detroit 48201. This magazine looks 
like an underground, but: it concentrates © 


“almost entirely on news shorts, inter- [A Free Press. ‘Weekly. $6. d-year. 


views, article and reviews about rock by 
young people who dig it. 


East Village Other. Weekly. $6 a year. — 


105 Second Avenue, New York 10003. 
_ Heavy emphasis in this well-established 


MBF 


; of humor... 


underground newspaper is placed on rad- 


ical politics, including news on the na- 
tional level and editorials. Lita Eliscu 
writes about films, records, rock concerts, 
and anything else, apparently as the spirit 
moves her. 


Evergreen Review. Monthly. $10 ayear. 


This is a national literary magazine for 
adults, young and old, on the left side 
of the political spectrum. Features oncon- 
temporary topics, fiction, and stories on 
all the arts are written by top-notch ta- 
lents. Sophisticated, but neither dull nor 
snobbish. 


Fushion. Bi-weekly. $7 a year. 909 Bea- 
con Street, Boston 02115. This rock/ cul- 
ture newspaper consists of articles, re- 
views and interviews of rock personalities. 
It's carefully edited to give you the meat 
of each story from a number of different 
angles, with some special issues on rock 
personalities. 


a 


Kaleidoscope. Bi-weekly. $5 a year. P.O. 


Box 5457, Milwaukee 53211. This maga- | 


zine is a mixed bag of underground fare, 
directed mainly to the Midwest student 


community. John Kois handles musicnews 


with intelligent commentary. The editors 
have a way with words and good senses 


This crusading underground includes ra- 
dical news on the national level, but di- 
rects most of its attention to the prob- 
lems and interests of the West Coast hip 
community. Plenty of “how-to” articles, 
journalistic coups and exposes, and advice 


& 


Village Voice. $6 a year. Weekly. Sheri 
dan Square, New York-10014. Now com- 


columns such as Dr. Hippocrates. Thearts, — 


including rock, are given good but limit- 
ed coverage. : 


Ramparts. Monthly. $8.50 a year. 1606 
Union Street, San Francisco 94123. Art- 
icles in this national magazine address 
on- and off-campus intellectuals from a 
distinctly leftist viewpoint (international 


- Editor is Eldridge Cleaver). Contempo- 


rary culture, including rock, gets plenty - 
of attention, but these stories are likely 

to be given in context with the sociolo- 

gical and political implications of the mu- 
sic. 


Rock Magazine. Bi-weekly. $5 a year. 
68 Seventh Avenue, New York City. Stor- 
ies about rock music and the people who 
make it. fill 100% of this youthful publica- 
tion for fans. Although the magazine is 
printed on newsprint, unusual or exclus- 
sive photos are a specialty. 


The Seed. Bi-weekly. $6 a year. 2551 
North Halsted, Chicago 60614. Plenty 
of variety in the subject matter, (ecology, 
politics, medicine, philosophy, arts) plus 
an imaginative use of color in type and 
graphics make this underground news- 
paper interesting if unsophisticated read- 
ing. Reviews of films, books, and musi¢e | 
appear irregularly, but they’regood when 
they’re there. Wie 


pletely above ground, the Voice is th 


-grandaddy of the underground news- 


papers. Articles cover arts, culture, poli- 
tics for New Yorkers, with a liberal, in- 


eae f @ 
\ horizon 


DAVID PEEL & THE LOWER EAST SIDE 


Ou there. Out there beyond our drawn 
down blinds, our thick window shades, our 
curtains, our drapes, our glass shields, out 
there lies the world of the streets. 

And on those streets, we find the people. 
And where there are people, sooner or later 
we will find David Peel and the Lower East 

Side out there playing their music, singing 
their songs, and communicating. 

According to David Peel himself, the Lower 
East Side is the only professional group that 
will always be playing on the streets. “You've 
got to be with the people to communicate,” 
he said, and group member Billy Joe White 
joined in, “We have to know the people, 
because if we don’t know what they're into, 
we have nothing to say to them.” 

David Peel, along with the Lower East 
Side, Billy Joe White and Harold C. Black, 
believes that music is the medium of their 
special kind of communication. And they 
believe that audience participation is a part 
of the process of communication. “A man 
without Music,” says David Peel, “is a man 
without Life. That's why the only way a mu- 
sical group can be really complete is for the 
audience to join in. We create this kind of 
total theatre experience by offering small 
musical instruments such as tambourines 
to the audience and by singing songs which 

Make it easy for everyone to join in vocally. 
The artists themselves should serve only to 
start the ignition. The audience is the real 
performer.” 


Living on the streets has been: the most . 
significant experience in the lives of each of Joe White, “It used to be the greasers, the New York from Staten Island and | traded 
.. the: members of the Lower Fast Side. “Be. cars, the:girls, the teased hair and ‘she’s in. my surf board for twenty dollars and a 
fore the freedom of the streets,” said Billy real fine my 409’. | came to the Village in broken down guitar.” Like sosmany other 


4 


7 L7, 


young people, Billy Joe met David Peel four 
years ago in Washington Square Park. “All 
we ever did in those days was run around 
singing and screaming about bananas.’ 

David Peel picked up the tag name of 
“Banana Dave” and it stuck. Harold Black 
was roaming about in Greenwich Village at 
about the same time, living in the streets, 
escaping back into reality. ‘“The only way to 
learn how to live is to take your thumb and 
travel the road,” he said. “The first time | 
ever felt | existed was when | came to the 
Village and saw and said, ‘Look at all those 
people doing what they want to do and living 
the way they want to live.” 

For all three, the music is important be- 
cause it furthers the cause of communication. 
And the cause is the most important thing 
in the lives of the Lower East Side. As Billy 
Joe sees it, “Once you have no cause to fight 
for, you die.”” Much of the music of David 
Peel and the Lower East Side is music that 
concerns itself directly with the social milieu 
of contemporary American life. It offers a vi- 
sion of America that is not easy to find. 
It is a vision with honesty and clarity and 
truth. It is a vision from the streets. O 
Josephine and company 


uences to the grou 
liar to some node 


aioe tat jazz inl ty on 1 all we of 
music. What contemporary rock groups have 
done is to begin utilizing the more interest: 
ing time ‘Signatures, ee and instru th 


most’ ‘example of ie union has to be 
Blood, Sweat & Tears, but there are many 
others, notably, nese tahoe and Ten 
Wheel Dive Stra 
hat they all have i in common is that they : 
big bands. Essentially allthey havedone, 
pon close examination, is to take the rock . > 
rtet or quintet and augment that with 
ss. But England's Rare Bird iS S about to 
change that all. : 
OR : Bird is unique in its instnenet ) 
well as its approach. And yet they are =—s and: itt 
the essence of colloquialism. itis aquartet _terested in then 

ade up of organ (Graham Field), electric When he finally did oe the t 
piano (Dave Kaffinetti), bass guitar (Steve rather hard to hear the backing si 
Gould) and drums (Mark Ashton). Yet, des- were monaural but Smith was ; 
ite ne limitations of fourpieces, thesound diately by Steve Gould’ 
is remarkably full and rich. The lack of guitar. —-—Bird, Smith traveled | 
is explained by Graham Field who master- of London, where he found | 
inded the group, “| hated guitars as akid —_—into Graham's front room. T 
i -yntil Eric Clapton and Jeff Beck arrangement with the neigh 
came along did | change my mind. But the tice between: the ho 
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‘PAUL GOES IT 
ALONE 


Question Why did you decide to struments) - liked the results,and ic Ono Band, and Ringo’s sole 


make a solo album? : decided to make it into an album. LP? 
. Answer Sort of, but not r 


Answer Because I got a Studer 
4 track recording machine at home 
- practised on it (playing all in- 


Question Were you influenced by Question Are all the s 
John’s adventures with the Plast- | Paul McCartney alone? 


Answer Yes sir. 


Question Will they be credited: 


McCartney? 

Answer It’s a bit daft for them 
to be Lennon/McCartney credit- 
ed, so ‘‘McCartney’”” it is. 


Question Did you enjoy Vorsine 
as a solo? 


Answer Very much. I only had 


me to ask for a decision, and I 
‘agreed with me. Remember 
Linda’s on it too, so it’s really 
a double act. 


Question What is Linda’s contri- . 


bution? 


Answer Strickly speaking she har- 
monises, but of course it’s more 
than that because she is a shoul- 
der to lean on, a second opinion, 
and a photographer of renown. 
- More than all this, she believes 
in me — constantly. 


Question Where was the uibum 
recorded? 


Answer. At home, at E. M. I. 
(no. 2 studio) and at Morgan Stu- 
dios (WILLESDEN!) 


Question What is your home 
equipment, (in some detail) 


Answer STUDER 4 TRACK ma- 
chine. I only had, however, one 
mike, and, as Mr. Pender, Mr. 
Sweatenham and others only man- 
aged to take 6 months or so 
(slight delay) I worked without 
Vv. U. meters or a mixer, which 
meant that everything had to be 
listened to first (for distortion 
etc... ..) then recorded. 

So the answer 

STUDER, 

1 MIKE, 

and nerve. 


Question Why did you choose to 
work in the studios you chose? 


Answer They were available. 
E.M.I. is technically good, and 
“organ is cosy. 


*: “go The album was not 
‘wi. about until it was nearly 


4 pleted. Was this deliberate? 


» Wisewer 4 ) Yes, Hccnuba Wornialy Ae 


an album is old before it comes 


(A side) Witness **Get ak 
Question Why? 


e 


Answer I’ve hlwaye wanted to 


buy a Beatle’s album like ‘‘peo- 


ple’’ do and be as surprised as 
they must be. So this was the 
next best thing. Linda and I are 


the only two who will be sick of. 


it by the release date. 


- We love it really. 


Question Are you able to de- 
scribe the texture or the feel or 
the theme of the album in a few 
words? 


Answer Home, Family, Love. 


Question How long did it take 
to complete — from when to when? 


Answer From just before (I think) 
Xmas, until now. | 

‘The lovely Linda’’ was the first 
thing I recorded at home, and was 
originally to test the equipment. 
That was around Xmas. | 


Question Assuming all the songs 
are new. to the public, how new 
are they to you? Aretheyrecent? 


Answer One was 1959 (Hot 
as Sun). Two from India, Junk, 
Teddy Boy, and the rest are pretty 
recent. 

Valentine Day, Momma Miss Am- 
erica, and OO You, were ad-lib- 
bed on the spot. 


Question Which instruments have 
you played on the album? 


Answer Bass, drums, acoustic 
guitar, lead guitar, piano and or- 
gan - mellotran, toy xylophone, 
bow and arrow. 


Question Have you played all 
these instruments on earlier re- 
cordings? 


Answer Yes, — drums being the 
one that I wouldn’t normally do. 


Question Why did you do all the 
instruments’ yourself? . 


Answer 7 think’ on pretty good. 


all future. records? 


Question will Linda be heard 


Answer Could be; we ewe ae! ‘ 


ing together, and have plenty of 
opportunity for practice. 


‘Questson Will. Paul and Linde \ 


become a John and Yoko? 


Answer No, they will become Paul 4 
and Linda. | 


~ Question Ate: -you pees with o 


your work? 
Answer Yes. 


Question Will the other Beatles 
receive the first copies? 


Answer Wait and see. 
Question What has recording 
alone taught you? mae 


Answer That to make your own © 
decisions about what you do is — 
easy, and playing with your- 
self is difficult, but satisfying. 


Question Who has done the art- 
work? 


Answer Linda has taken allthe 


photos, and she and I designed | 
the package, 


Question ia it true that neither 


Allen Klein not ABKCO have been 


nor will be in any way involved 
with the production manufactur- 
ing, distribution or promotion of . 
this new album! 


Answer Not if I can help Mbs 8 


Question Did you miss the other © 


Beatles and George Martin. Was 


there a moment, e.g. when you 
thought: ‘‘Wish Ringo was here > 
for this break’? 
Answer No. 


Question Assuming this is a very <i 


big hit album, will you do an- — 


other? 


Answer Even if it isn’t, I will 
continue to do what I want — 
when I want to. o. 


isis re HO ay _ Paul and Linda McCartney ee : ence 


album or single with the Beatles? away from Beatles, or start of | and not being done. with the _ 

solo career? Beatles means it’s a rest. ? 
So it’s both. 

Answer Time will tell. ee 3 

Being a solo album means it’s Question Have you any plans for 

_“the start of a solo career’... _ live appearances? ; . 


Question Is. this album a rest 


ie 


Answer No. 


Question Is your break with the 
Beatles, temporary or permanent 
due to personal differences, or 
musical ones? 


Answer Personal differences, 
Business differences, Musical dif- 
ferences, but most of all because 
I have a better time with my 


Paul McCartney with daughter Mary 


family. 
Temporary or permanent? 
I don’t know. 


Question Do you foresee a time 
when Lennon - McCartney be- 
comes an active songwriting part- 
nership again? 


Answer No 


Question What do you feel about 


John’s peace effort? 

The Plastic Ono Band? 
Giving back the M.B.E.? 
Yoko’s influence? 

Yoko? 


Answer I love John, and respect 
what he does — it doesn’t give 
me any pleasure. 


(continued on page 53) 


MORE 
MOODY BLUES 
NEWS 


Manths, even. years before contem- apparent growing fusion of rock styles 
porary music observors were noting the with more traditional and outright clas- 


sical forms, The Moody Blues, five boys 
from Birmingham, England were already 
getting this kind of new music together. 

One of their most notable albums, 
“Days Of Future Passed”, in fact, was 
recorded with the London Festival Or- 
chestra, which at the time early in 1968 
was regarded as a milestone in the evo- 
lution of the new pop. 

This album touched off a resurrection 
of the group which had fitst become a 
factor in the British scene in the year 
1964. That was when virtually all -the 
traditional uncomplicated music of the 
sweetness and light pop era suddenly 
blew up in the face of the new thing 
from Liverpool and other parts of Eng- 
land. 
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Late in 1964, The Moodys made their 
first single record, which went nowhere 
at all. In the spring of 1965, they tried 
again, and this time, ‘Go Now,” brought 
them into the top of the charts, not only 
in England, but in the U. S. as well. 

For the next two and a half years, 
the five Moody Blues had little to sus- 
tain themselves other than a good, easy 
to remember name, one “oldies but 
goody’’ record, and a stream of low pay- 
ing gigs in the provinces of England. 

Then suddenly it all began happening 
again. Somebody had told the boys that 
the real bread in the music business comes 
from albums. You've got to forget sing- 
les and come up with hit albums. 
They had spent a couple of lean years 


thinking about this and what they would 
do if they ever got another chance to 
make it.. They had worked out a lot of 
new numbers, and then, without any 
warning, there he was, their benefactor, 
a young neatly dressed business man 
whose favorite singer was Frank Sinatra. 
There indeed was 33-year-old Derek Mc- 
Cormick sitting in a club in Newcastle, os- 
tensibly to check out the air conditioning 
system, but carried away at the sound of 
the Moody Blues rehearsing their set. 

It was pretty much love at first sight. 
Mr. McCormick offered tohelp finance the 
group with some desperately needed new 
equipment, like an expensive mellotron. 

Picking up on this kind of equipment 
was the first step on the road back to 


the recording studio, a move that was 
-helped along by Mr. McCormick, who 
had, in the meantime, become the group’s 
new personal manager. Looking back on 
that scene, McCormick remarked, ‘I sat 
in the studios night after night, enthral- 
led as the boys laid down the music for 
their ‘Days of Future Passed’ album. 
| was convinced it was revolutionary and 
| knew it was big business.’’ 

That it was, as London Records people 
in America also found out in short order. 
The album broke on the scene in Amer- 
ica, in late 1967, almost coincidentally 
with the appearance of the so-called un- 
derground record market. One of the 
earliest centers of underground was the 
far out city of San Francisco, and this 


is where the Moody's spanking new LP 
began to take off first. London, wisely, 
broadcast FM radiocommercials about the 
LP, and listeners, who were really tuned 
in, would whisper “wow!” when they 
heard those first cuts of the LP on the 
commercial. After that they were soon 
hearing the whole. album being played 
and sales boomed. 

A single record from ‘Days of Future 
Passed,” titled ‘Nights in White Satin,’ 
was yanked out of the album, due to disk 
jockey demand, and soon the Moodys had 
another disc on the charts. Over in 
Europe it did even better, making num- 
ber one in France ( for 11 weeks yet,) 
Portugal, Holland, Belgium and Swit- 
zerland. The record also made charts in 


Germany, Australia, New Zealand, Yugo- 
slavia, Singapore, Sweden and Brazil. 

Other albums followed, each one char- 
acterized by-a uniqueness of approach 
and superb musicianship, a fact which 
has made the group a favorite from the 
Fillmores (East and West) to college cam- 
puses to the leading concert halls where 
a large classical orchestra might more 
likely be found. 

Late in 1969, the Moody's reflecting 
on their own careers, present and future, 
decided that an equally fulfilling facet 
of the business would be the fostering of 
new talent. The obvious device for such 
a goal was the formation of a new label, 
which came to pass just at the dawning 
of the new decade, just at the “Thresh- 
hold of a Dream," to borrow from the 
group’s own LP title. In fact, Threshold 
became the name of the new label, which 
will employ new talent, discovered, nur- 
tured and produced by one or another 
of the Moodys. The first of these is the 
group, Trapeze, which has already made 
quite auspicious start in the British and 
American markets. 

The Moody Blues themselves will also 
have all their own records released on 
their own label from now on, the first 
of which is ‘To My Children’s Children’s 
Children,”” now going great guns in Am- 
erican shoppes. 


* * * 


PERSONALLY SPEAKING........... 


Graeme -— Born in Birmingham, England, 
March 30, 1944; Graeme (pronounced 
Graham) was once a draftsman before 
joining with Mike Pinder.and Ray Thomas 
to form the Moody Blues. Now the drum- 
mer for the group, he’s also adept with 
tympani, tambourines, tablas, Latin per- 
cussion items and piano. At one time, 
the leader of Jerry Levine and the Aven- 
gers and later of the R & B Preachers, 
Graeme likes the movies (especially if 
Julie Christie is in the cast), writing, The 
Beatles, red- the color, and freedom of 
thought. His eyes are hazel, his hair 
is brown, and he weighs about 150 Ibs. 
standing five feet nine inches tall. 


Justin Hayward — Born in Swindon on Oct- 
ober 14, 1946, the pacifist vocalist of the 
Moodys, made his debut into show biz 
at the very young age of thirteen when 
school holidays were spent touring with 
a repertory company. The epitome of 
angelic maleness, he stands 6 feet tall, 
is graced with fair hair and blue eyes 


(continued on page 57) 


Draw 
the Pirate 


You may win a 
$795.00 Commercial Art 
Scholarship 


Draw him in pencil, any size (ex- 
cept one that would look like 
tracing). If your drawing is chosen, 
you'll get a complete home study 
course in commercial art, from one 
of America’s leading home study 
art schools — Art Instruction 
Schools. 

Every qualified entrant gets a 
professional estimate of talent. 

Imagine: personal attention from 
professional commercial artists to 
help you develop your talents! 

Entries for the contest must be 
in before September 30, 1970. 
None returned. Amateurs only. Our 
students not eligible. Contest win- 
ner notified. 

MAIL THIS COUPON TO ENTER CONTEST. 
As /ART INSTRUCTION SCHOOLS 


Studio OL-4040 
500 South Fourth Street, Minneapolis, Minn. 55415 


Please enter my drawing in your contest. 
(PLEASE PRINT) 


Name_. - il 
Occupation Ave 
Address ___.. __ Apt. __ 
Rye Poe oes LANG) Stated (hc nc 
LIS COGC ou eee 


County 
Telephone Nurmbe' 


> Accredited by the Accrediting Commission 


of the National Home Study Council. 
Approve ts tour tornans TPracaiun,: 


NEW “VOX LIMITER” 
FROM BELL P/A 


A new voice control-monitor which au- 
tomatically “pipes down’ volume out- 
put of p.a. systems when someone gets 
too close to the mic or telephone - or 
when a “naturally too loud’’ voice is 
talking - has been introduced by Bell 
P/A Products Corporation. 

The “Vox Limiter’? (Model VCM-1) 
is a compact, solid state instrument em- 
ploying integrated circuits. It splices 
easily into any p.a: line between the mic 
or telephone and the amplifier, making 
it ideally adaptable to telephone or reg- 
ular microphone paging applications. 

By setting the sound level to the softest 
voice likely to use thesystem, the volume 
is autymatically reduced to this prede 
termined desirable level of audibility, re 
gardless of the loudness of other voices. 

The Bell P/A “Vox Limiter’’ protects 
sound systems from damaging over- 
load, 

The. Model VCM-1 ‘Vox Limiter” 
measures just 2 7/8’ x 9’’ x 9” and 
weighs 3 pounds. It ispriced at $120.00 
list and is available from stock. 


K - 849 


NEW AMPLIFIERS FROM KAY 
INSTRUMENT 


Typical of Kay  Instrument’s wide 
range of electronic equipment arethese4 
new amplifiers with capabilities for stu- 
dents to the most demanding profess- 
ional. 

The 1970 solid-state introductions are 
the most advanced in the industry—fea- 
turing amps with tremolo, reverb, andup 
to 200 watts of output. Although loaded 
with extras, Kay Amplifiers arecompact 
and.easy to transport. . 


ee ee 
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ROGERS DRUMS "STARTER SET” 


Rogers Drums, CBS Musical Instru- 
ments Company, announces its new 
Jet - 8 Drum kit designed for beginn- 
ing students. 

e starter set includes a metal snare 

- drum with 8 chrome plated lugs, quality 

strainer, 20 strand snares, double trench- 

es for added strength and is flanged for 
balanced stability. 

Also included is a heavy duty adjust- 
able chrome stand, two fine quality hick- 
ory drum sticks and a sturdy all wood 
vinyl covered case. A Rogers Elemen- 
tary drum method book by Roy Burns, 
emphasizing hand position, reading, 
counting and beginning technique, com- 
pletes the package. 

List had for the complete kit is 
$109.50. 


- 
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A&P IRMISCHER®’S 
ORGAN AND PIANO LAMPS 


A&P IRMISCHER’S ORGAN AND 
PIANO LAMPS 


The A&P Irmischer Company of Chi- 
cago announce a new addition to their 
wide selection of specially designed or- 
gan and piano lamps. The new model, 
called the Sebastian Bach, features dual 
lighting for generous. illumunation of 
both music and keys. The decorative 
pipes are finished in Flemish bronze and 
boast a pair of incandescent fixtures, plus 
an adjustable brass-shaded fluorescent 
light. The ebony finished oblong wood 
base is heavily weighted. 

A&P Irmischer have been manufactur- 
ing special lamps for more than forty 
years, and are internationally known 
as the world’s largest manufacturer of 
lamps designed specifically for organs 
and pianos. Theircompleteline oflamps 
have been designed for harmony of ap- 
pearance with organs and pianos, and 
are appropriate for use inchurches, edu- 
cational institutions, homes and for pro- 
fessional use anywhere. 


Dear Sirs: | would like more information’ 


| SOU eee rua Mae ON UAE | 


PY Pin beat epltert fe acid Hen Age... | 

DUO iy ek ae i 

J itY nn State: caccscceaneZip COde:...... \ 
WRITE: 

| SHOPPING BAG/HIT PARADER | 


[529 Sth AVE N.Y N.Y. 10017 _J 


WE GUARANTEE 
YOU'LL GET 
STONED!!! 

At last Electro-Harmonix has developed a 
device that can literally get you stoned 
electronically. This revolutionary accessory, 
the STEREO PULSE MODULATOR can be 
conveniently attached to any stereo system 


be it components, console or a compact 
set. 


Two pulses of existing music are continu- 
ously re-generated per channel, each with 
a separately adjustahle speed and volume 
control. It is the mix of these 4 pulses with 
their intermittent beat frequencies that will 
give you a new high or reinforce one you 
already have. 


The master volume control aids in balanc- 
ing these stereo pulse pairs with your 
existing music. 


(also available at your retail music or hi-fi store) 


Every object and sub-object has a resonant 
frequency. The high achieved by the 
STEREO PULSE MODULATOR isa result of 
tuning in to your own resonant frequency. 


All mail order sales are on a two week 
money back guarantee. We absolutely 
guarantee you'll get stoned using the 
STEREO PULSE MODULATOR. Buy it and 
try it. If you don’t think it’s the greatest 
return it for a full refund. ‘ 


Enclose “a check for $49.95 and Electro - 
Harmonix will pay shipping. Or, if more 
convenient order C.0.D. for cost plus 
shipping. 


electro-harmonix 
15 West 26th St., New York, N.Y. 10010 


Please ship STEREO PULSE MODULATOR 


© Enclosed is check for $49.95 
( Please ship C.0.D. 
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Baby Hold OM vit Sacer saasnop cea caqunsense 
Ball Of Confusion ..............0+ sosseeeensenes 29 


Check Out Your Mind 

Cinnamon Girl 

Come Running To Me 
Come To. Me .........csc000 pi EN Se 30 


Daughter Of Darkness 
Don't It Make You Wanna 
Go Home.......... Gihekedsjseassccenp used oak oevn 31 


Fire And Rain 
Free The People 


Hitchin’ A Ride............0c000 ediepaia kd 3 


| Can't Tell The Bottom From 
THIS TOPS cove taconlsss tases succbecssseeaeedetin 28 
| Shall Be Released 
| Want To Take You Higher 
If You Do Believe In Love 
Into The Mystic... 
It's All In The Game 


eTRYING TO MAKE A 
FOOL OF ME 


(As recorded by the Delfonics/ 

Philly Groove) 

THOM BELL 

WM. HART 

We've been together for so long 

Listen baby I’m gonna love you right 
or wrong 

Don’t fence me out 

Cause I love you so 

And I never want to let you go 

But you keep trying to make a fool of me 

Trying to make a fool of me 

Trying to make a fool of me 

You keep trying, trying, trying 

Trying, trying, trying. 


Our love was done before it starts 

Listen baby you think that you are 
having fun 

Somehow I know, you hurt me so 

Sooner or later gonna let me go 

And you keep trying to make a fool 
of me 

Trying to make a fool of me 

Trying to make a fool of me 

Trying to make a fool of me 

And you keep trying, trying, trying 

Trying, trying, trying. 


‘Somehow I know, you hurt me so | 


Sooner or later gonna let me go 

And you keep trying to make a fool 
ofme | 

Trying to make a fool of me 

Trying to make a fool of me 


| Trying to make a fool of me. 
i opener 1970, by Nickel Shoe 
5 Music. Tits 


WORDS 
TO 
YOUR 
FAVORITE 
HITS 


@eTHE WONDER OF YOU 


(As recorded by Elvis Presiey/ 
RCA Victor) 
BAKER KNIGHT 


When no one else can understand me 
When everything I do is wrong . 

You give me love and consolation 

You give me hope to carry on 

And you try to show your love for me 


in everything you do 
That’s the wonder, the wonder of you. 


And when you Peseaie the world is brighter 

You touch my hand and I’m a king 

Your kiss to me is worth a fortune 

Your love to me is everything 

And you’re always there to lend a hand 
in all I try to do 

That’s the wonder, the wonder of you. 


You’ll never know how much I love you 

My love is yours and yours alone 

And it’s so wonderful to have you 

To have Abit for my very own 

Guess I'll never know the reason why you 
love me as you do 

That’s the wonder, the wonder of you. 


©Copyright 1958, 1964 by Duchess 
Music Corporation. International 
Copyright Secured. All Rights 
Reserved. 


My WNC oaks ta ilvasenssanuscoediradoatesnves ahdoeuien 34 
My Wife The Dancer 


Up Around The Bend 
Vehicle eae a Sn 3d 
What Am | Gonna Do............eeeeeeeeee .. 30 


What Is Truth 
Who’s Gonna Take The Blame 


Wonder Of You, The 


@| CAN'T TELL THE 
BOTTOM FROM THE TOP 


(As recorded by The Hollies/ Epic) 

GUY FLETCHER ; 

DOUG FLETT 

And ev’rytime I get to thinking ~ 

With ev’ry thought of you 

I want to shout aloud ; 

And then I think about the love I had 
inside me 

And how you brought what’s inside out 

So now love’s made it to the outside 

I want to tell the world of ev’rything I’ve 
found 

Somehow your love released a spring 
wound up inside me 

You turned my living upside down. 


And I can’t tell the bottom from the top 
Am I standing on my head or my heels? 
Is it cloudy, is it bright? 

Is it day or is it night? 

Am I wrong or am I right and is it real? 


Tell me where you learned the magic 

The spell you used the day you made 
me fall 

Baby now I know that love is no illusion 

I’m upside down, but ten feet tall. 

(Repeat chorus) 


| On and on I drifted with the tide 


| I didn’t know that love could move 
me so 


You filled my life with love and much] __ 


more besides 
And you showed me which way to ae 
Repeat chorus). 

Copyright 1970 by Abacus Music. 
Limited. All rights administered 
| Anne-Rachel Music Corporation. ‘, 


lel WANT TO TAKE YOU 


(As recorded by Sly & The Family 
Stone/ Epic) 
SYLVESTER STEWART 


Beat is getting stronger 
Music’s getting longer too 


Beat is nitty gritty 
Sound is in your city too 
Music is a-flashin’ me 


I want to, I want to, I want to, I want cen coon by White Plains/Deram) Is Today) 
> > , K 
Poe Wake bons Hight eg tee ROGER GREENAWAY (As recorded by the Temptations/ 
’ > d 
I want to take ae higher. My baby loves love, my baby loves lovin’ epi AN WHITFIELD 


‘Beat is there to Henke you! move 

Sound is there to help you groove 

Music is a-flashin’ me 

I want to, I want to, I want to, I want 
to take you higher 

Baby, baby, baby light my fire 

I want to take you higher. 

©Copyright 1968 by Daly City Music.’ 


@CHECK OUT YOUR MIND 


(As recorded by the Impressions/ 


CURTIS MAYFIELD 
Here’s something that you never had 
It slid in on an oily rag 
The price is right up on the tag 

-T’ll put in a brand new bag 

This thing will let you be yourself 
And won’t offend nobody else 
Nothing like you ever saw 

Why don’t you check out your mind 
Been with you all the time 

People thinking they’ve been took 
Just finding out they over looked 
They never found the missing link 
Forgot they got a mind to think. 


Why don’t you check out your mind 
Been with you all the time 

Check out your mind 

‘| Check out your mind 

| Check out your mind. 


Trust in me and I in you 

No matter what you see me do 

I’m doing me for all I’m worth 
None do be better on this earth 
Why don’t you check out your mind 
Been with you all the time 

Why don’ t you check out your mind 
Been with you all the time 

Why don’t you check out your mind 
} Been with you all the time 

Check out your mind 

Check out your mind 


Check out your mind London, W.C. 1 England. All rights| today 
| Check out your mind for the United States of America, Let me hear you let me hear you let me 
a Check out your mind. Canada, Mexico, andthe Philippines are hear you. 


@INTO THE MYSTIC ae blows 
HIGHER . 


(As recorded by Johnny Rivers) 


I want to hear it 

I don’t have to fear it 

I want to rock your SyPsy soul 

We were borne before the wind Just like way back in the da 8 of old 
Also younger than the sun And together we will float into the mystic. 
Ere the bonnie boat was won as we 


VAN MORRISON 


Music is a-flashin’ me sailed into the mystic “©Copyright 1970 by WB Music Corp. 
I want to, I want to, I want to, I want | Hark now, hear the sailors cry and Van Jan Music, a division of 

to take you higher Smell the sea and feel the sky Schwaid-Merenstein Personal 
Baby, baby, baby light my fire Let your soul and spirit fly into the mystic Management, Inc. All Rights Reserved 
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eMY BABY LOVES LOVIN’|eBALL OF CONFUSION 


(That's What The World 


She’s got what it takes and she knows how 

-| to use it 
My baby loves love, my baby loves lovin’ 

She’s got what it takes and she knows how 
to use it 

I was lonely once in this great big world 

Just a nowhere man without a girl 

Till that lucky day when she came 
my way 

And she smiled at me as if to say 

Your baby loves love, your baby loves 
lovin’ 

She’s got what it takes forme | 

No more lonely nights waiting for the 
telephone to ring 

No more lonely days my baby’s taken 
care of everything 

I’m telling you people 

My baby loveslove, yourbaby loves lovin’ 

She’s got what it takes and she knows how 
to use it. 


BARRETT STRONG 

People movin’ out, people movin’ in 

Why because of the color of their skin 

Run run run but you sho’ can’t hide 

An eye for an eye a tooth for a tooth 

Vote for me and I'll set you free 

Rap on brother rap on 

Well the only person talkin’ ‘bout love 
thy brother is the preacher 

And it seems nobody’s interested in 
learning but the teacher 

Segregation, determination, demonstration 
integration, aggravation, humiliation, 
obligation to our nation 

Ball of confusion, yeah that’s what the 

world is today. 


The sale of pills are at an all time high 

Young folks walkin’ round with their 
heads in the sky 

Cities a flame in the summer time and 
oh the beat goes on 

Evolution, revolution, gun control, the 
sound of soul 

Shootin’ rockets to the moon, kids 
growin’ up too soon 

Politicians say more taxes will solve 
everything 

And the badd played on, ‘round we go, 

where the world’s headed nobody knows. 


nat 
t 


My baby loveslove, your baby loves lovin’ 

She’s got what it takes and she knows how 
to use it 

My baby loves love, my baby loves lovin’ 

-She’s got what it takes and she knows how 
to use it 

She’s the only one makes me feel so good | . 

Can’t believe my luck so I knock on wood 

All my silent fears seem to fly away 

She looks at me as if to say 

(Repeat chorus) 


Great googa mooga can’t you hear me 
talkin’ to you 
Just a ball of confusion oh yeah that’s 
what the world is today, 
Fear in the air, tension everywhere 
Unemployment rising fast the Beatles new 
record’s a gas, 
And the only safe place to live is on an 
Indian reservation 
And the band played on 
Eve of destruction, tax deduction, city 
inspectors, bill collectors mod clothes 
in demand 
roe out of hand suicide too many 
8 
Hippies movin’ to the hills 
People all over the world are shoutin’ end 
‘the war and the band played on 
Ball of confusion that’s what the world is 


My baby loves love, my baby loves lovin’ 
She’s got what it takes and she knows how 
- to use it 

My baby loves love, my baby loves lovin’ 
‘She’s got what it takes and she knows how 

‘to use it 

I was lonely once in this great big world 
Just a nowhere man without a girl 

Till that lucky day when she came my way 
And she smiled at me as if to say 

(Repeat chorus). 
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ue ny Some Mayfieldand 


TO GO HOME 


(As recorded by Brook Benton/ 
a} ; 

JOE SOUTH 
| Don’t it make you want to go home now 
| Don’t it make you want to go home 
- | All God’s children get weary when they 
roam 
Don’t it make you want to go home now 
Don’t it make you want to go home. 


Oh the whipperwill roosts on the telephone 


ole 

And the Georgia sun goes down 
And it’s been a long time but I’m glad 

to say that 
I'm going back down. to my hometown 
Going down to the grey hound station 
_ | Gonna buy me a one-way fare 
ba] ee Lord’s willing and the creek don’t 
r 
By tomorrow I'll be right there 
|( Repeat chorus). ; 


But there’s a six-lane highway down by 
% the creek 
[Where I went skinny-dippin’ as a child 
And the drive-in show where the meadow 
used to grow 
And the strawberries used to grow wild 
There’s a drag strip down by the 
river side 
Where my cows used to graze 
Now the grass don’t grow and the 
river don’t flow 
Like it did in my childhood days. 
Repeat chorus). 
Copyright 1969 by Lowery Music Co. 


@eSOOLAIMON y 


(As recorded by Neil Diamond) 
NEIL DIAMOND 


| Come she, come say 
Ride on the night 
Sun me day 
Day shall provide 
Soo, Soolaimon 
Soolai, soolai, soolaimon 
Soo, soolaimon 
} Soolai, soolai, soolaimon 
Soo, soolaimon 
Soolai, soolai, soolaimon 
Soo, soolaimon 
Soolai, soolai, soolaimon. 


God of my want, want, want 
Lord of my need, need, need 
Leading me on, on, on 

On to the woman 

She danced for the sun 

God of my day, day, day 
Lord of my night, night, night 
Seek for the way, way, way 
Taking me home 

Shec , 
Being home my name 
On the wings of a flea 
Wind in the pinin 
Dance once for me. 


© Copyright 1970 
Inc ted 
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_ [eDON'T ITMAKE YOU WANT 


@MY WIFE THE DANCER 

E. MASCARI 

E. WENZLAFF 

I met a girl who told me she’s a dancer 

A prettier girl I’ve never seen before 

I went to the theatre to see her 

What a shock when I opened up the door 

She danced the bump, bump, bumpity | 
bump 

The audience was going wild 

She looked at me and threw me a kiss 

As I came stumbling down the aisle with 
every bump, bump, bumpity bump 

My heart started bumpin’ too 

Now every night you’ll see me in the 
front row seat 

Cheerin’ with the rest of them and 
stompin’ my feet — 

I knew I met a girl to make my life 
complete 

With her bump bump bumpity bump, 


@DAUGHTER OF | 
DARKNESS 


(As recorded by Tom Jones/Parrot) 
LES REED 
GEOFF STEPHENS 


Woman I can remember a woman 

Warm were her kisses and tender was she 

Lying there in my arms 

Why, why did you deceive me so 

What devil inside made you go 

When I needed you most of all 

Daughter of darkness 

Stay out of my life, my life 

You took my heart, you broke it apart 

Daughter of darkness 

Daughter of darkness please leave me 
alone forever 

Daughter of darkness gone is the love 

that we shared together. 


Heaven, we had our own kind of heaven 
Sharing together the magic of love in a 
' world of our own 
Then oh so suddenly you were gone 
The love I depended upon 

disappeared when you went away 
Daughter of darkness stay out of my life, 


I took her home to meet ma and pa 
They said she was the girl for me 

They wished us both a happy life 

And that’s when I made this gal my wife 
Now I get home each night about five 
She’s got that radio on 


my life : She starts movin’ all around the kitchen 
You took my heart, you broke it apart | floor 
Oh daughter of darkness The neighbors peekin’ in are screamin’ 


more, more, more 
They asked if I sold tickets at my front 
door 


Daughter of darkness leave me alone 
forever 
Daughter of darkness gone is the love 


that we shared together To watch her dance, dance, dance 
Daughter of darkness stay out of my life, the bumpity bump, bump, bump, bump. 
my life ©copyright 1970 by Bob-Cor Music Inc. 
You took my heart, you broke it apart 
Oh daughter of darkness. 


eBABY HOLD ON 


(As recorded by Grass Roots/Dunhill) 

DAN WALSH 

HARVEY PRICE 

You’re such a natural woman 

But you’re so far away baby 

Your love is driving me crazy coming 
home i 

I know you can’t live without love 

I know you’re feeling so lonely 

Save an your sweet loving for me 

I’m coming home. 


©Copyright 1970 by Hush-a-bye S.A., 
Freibourg, Switzerland. Licensed for 
sale in the U.S.A. to Felsted Music, 
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ternational Copyright Secured. All 
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@ CINNAMON GIRL 


(As recorded by the Gentrys/Sun) 
NEIL YOUNG 


I’m gonna live with the cinnamon girl 

I can be happy the rest of my life with 
the cinnamon girl 

A dreamer of pictures I run in thenight 

You see us together chasing the moon- 
light my cinnamon girl. 


Save all your sweet loving for me 

I’m coming home, I’m coming home 

You gotta hold on babe I’m coming home 

So baby hold on don’t throw your love 
away ‘ 

Cause I’m coming home so baby hold 
on baby hold on 

I’m coming home, I’m coming home. 


You’re such a natural woman 
You know my feelings about you 
You know I can’t live without you 
I’m coming home 

I’m sorry I ever left you 


Tinsel. and saxes the place of beau 

The drummer relaxes and waits between 
shows for the cinnamon girl 

A dreamer of pictures I run in the 
night 


: I thought this free life was better 
You see us together chasing the moon- | | know you can’t wait forever 
light my cinnamon girl. But baby hold on 
I know you can’t wait forever so 
The boss sent me money baby hold on. 


Cause I’m coming home 
You gotta hold on baby I’m coming home 
So baby hold on, don’t throw your love > 


Now we're gonna make it somehow 

I need another chance 

You see your baby loves to dance yeah 
yeah yeah. 


away 
Cause I’m coming home so baby hold 
on, baby hold on. 
©Copyright 1970 by Trousdale Music 
Publishers, Inc. 


P Conungle 1969 by Cotillion Music, 
Inc. and Broken Arrow Music. 


a Ti na 


| @IT'S.ALL IN THE 
GAME 


(As recorded by the Four Tops/ 
Motown) 

GENERAL CHARLES G. DAWES 
CARL SIGMAN 

Many a tear has to fall 

But it’s all in the game 

All in the wonderful game that we 
~ know as love 

You have words with him 

And your future's looking dim 


@UP AROUND THE BEND 


(As recorded by Sree ence Clearwater 
Revival/Fantasy) 


JOHN FOGERTY 


There’s a place up ahead and I’m goin’ 
Just as fast as my feet can fly 
Come away, come away if you’ re goin’ 
Leave the sinkin’ ship behind 


Come on the risin’ wind 

We're goin’ up around the bend 

Bring a song and a smile for the banjo 
Better get while the getting’s good 
Hitch a ride till the end of the ee 


@HITCHIN’ A RIDE 


| (As recorded by Vanity Fare/Page One) 
PETER CALLANDER 
MITCH MURRAY 


A thumb goes up, a car goes by 

It’s nearly 1 a.m. and here I am 

Hitchin’ a ride, hitchin’ a ride 

Gotta get me home by the morning light 
Ride, ride, ride, hitchin’ a ride 

Ride, ride, ride, hitchin’ a ride. 


To ride a train I’m nearly drowin’ in the | 
pouring rain 
Hitchin’ a ride, hitchin’ a ride 
Gotta get me home 
_I got no fare 
Ride, Tide, tide, hitchin’ a ride. 


But these things your hearts can rise 
above 

Once in a while he won’t call 

But it’s all in the game 

Soon he'll be there at your side with 
a sweet bouquet 

And he'll kiss your lips and caress 
your waiting fingertips 

And your hearts will fly away. 


©Copyright MCMLI by Remick Music 
Corporation. All Rights Reserved. Used 
by permission of Warner Bros. Must. 


Where the neon tums to wood 


(Repeat chorus). 


You can ponder perpetual motion 
Fix your mind on a crystal day 
Always time for good conversation 
There's an ear for what you say . 
(Repeat chorus). 


y 


Catcha ride till the end of iuee hway 
And we'll meet by the b tree 
There's a place up ahead Ag I'm goin’ 
Come along, come along with me 
(Repeat chorus). 


{ 


© Copyright 1970 by Jondora Music Co. 


e| SHALL BE 
RELEASED 


BOB DYLAN 


They say everything can be replaced 
Yet every distance is not near 

So I remember every face 

Of every man who put me here - 

I see my light come shinin’ _ 

From the west unto the east 

Anyday now, anyday now 

I shall be released. 


They say ev ‘ry man needs protection 
They say ev’ry man must fall 

Yet I swear I see my reflection 

Some place so high above this wall 

I see my light come shinin’ 

From the west unto the east 

Anyday now, anyday now 

I shall be released. 


Standing next to me in this lonely crowd 

Is a man who swears he’s not to blame 

All day long I hear his voice shoutin’ 
out so loud 

Crying out that he was framed 

I see my Hen come shinin’ 

From the west unto the east 

Anyday now, anyday now 

I shall be released. 


1© Copyright 1967 by Dwarf Music. 


_ |@LET ME GO TO HIM 


(As recorded by Dionne Warwick/ 
Scepter) . 


HAL DAVID 


BURT ase anda hese 


I gota eng distance call today 
She sounded lonel so I’m on my way 
Hitchin’ a ride, hitchin’ a ride 
Gotta get me home to be by baby’s side 
Ride, ride, ride, hitchin’ a ride, 


A car goes by, oh won’t somebody stop 

Son help a guy hitchin’ a ride, hitchin’ & 
ride . 

Been away too long from my baby’s side 

Ride, ride, ride, hitchin’ a ride 

A thumb goes up 

Ride, ride, ride, hitchin’ a ride. 


He needs me more than you do 
And I know that he loves me 
Le ait ph ie 

o you I am only a play thing 
Just a toy that you ical 
You just keep around 
‘Let me go to him 
Let me be the woman I can be 
If you set me free 
Let me go to him 
Ican’t live without his ian 
So I’m beggin’ von A ee ee He him | 
Let me go to him. 


Face the truth 
You just don’t care: 
When I try to work things out 


| You’re never there 


© Copyright 1969 by Intune Ltd., Lon- 
don, England. Sole selling agent for 
U.S.A. and Canada, Intune, Inc., 666 Sth 
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And lately we're never ethan ls 
Half the time you don’t call 
That's no life at all — 

(Repeat chorus). 


© Copyright 1969 by ne Seas Mu si 1 
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JelF YOU DO BELIEVE IN 


LOVE ) 


; (As recorded by The Tee Set/Colossus) 


T HANS van ELJUCK 
PETER TETTEROO 


| Whatever the world may say 
_| Nothin’ can change the love that I give 
| you anytime of the day 
_ | But if you do believe in love 


_ | When you walk the streets on rainy after- 
| _ noons 

§Carryin’ your soul with hate and love 
fi gt believing anymore the promises of 


\ le 

re Raise your mind into a space 

; Siri no one ever finds the promises of 
~ life 

Whatever the world may say 


_| HOWARD GREENFIELD 


_|Baby, baby you know it’s tue 

_ {I'ma puppet just for you 

| T’lldo anything you say 

I won't have it any other way 

_| Take my heart and take my soul 
Giving you complete control 

If you wanna see me do my thing 
| Pull my string, pull my string 

_ | Puppet man, puppet man. 


_ | Baby, baby I’m your sweet pet 

_ | Just your personal marion ette 

| Wind me up and let me go 

|Don’t you know I’m a one-man sho 

_ | Raise your finger and I'll perform 

HT'll cracker Jack till the crack of dawn 
you wanna see me do my thing 

Pull my string Wei 

Puppet man, puppet man. 


Satisfaction guaranteed 
_ | Any time you feel uptight 
|I’m at your service moming, noon an 

night . 

ce what you Mwah t 

-}I’m a puppet just for you 
If you wanna see me do my thing ° 

_ | Pull my string 

_ | Puppet man, puppet man. 


©Copyright 1970 by Screen Gems- 
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Baby, baby I’m more than you need 


you. 
d) You know I love you, need you, I want 


Nothing can change the love that I give 


jothing can change th @COME RUNNING 
(Repeat chorus). (Come Running To Me) 


\ 


Lonely hours of the night crawlin’ by 

While you are waitin’ for the morning 
dawn 

They seem to slip away 

And no one is in touch 

There’s always someone by your side 


Who wants to care as much 
Who wants to care as much 


(As recorded by Van Morrison/Wamer} 
Bros.) 


VAN MORRISON 


By the side of the track where the 
train goes by 


Whatever the world may say : ; ; . 
Nothin’ can change the love that I give ne sla ee a rain will catch you 
pies span et ine cay : od 8 your heart 
: ou ll come runnin’ to me, um 

pas : in, keep it int yee You’ll come runnin” to me 

ut there today Yeah h 
Do it the way like you loved me yesterday | *°4 yean. 
But if you do believe inlove _ 
If you do believe in everythin ; Lahess Naak en the train go around 
If abe re “soirtalde in anything Play in dust and dream that it will 
If you do believe in never end 4 
You do believe in love. Deep in your heart you ll come running 


to me yeah, yeah 
You'll come runnin’ to me, all right. 


© Copyright 1969 by Veronica Music 
Editions CV Hilversum Holland. All 
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Sey, hey! 

Come runniin’ to me 

Oh, come runnin’ to me 

Hey, yeah, come runnin’ to me. 


Hey! come mnnin’ to me 

Oh, come runnin’ to me 

Hey, yeah, come runnin’ to me Mi 

With your lhound dog bby your side 

And your arns stretched out opened! 
wide 

I wanna keep you satisfied in the 
moming sun by my side 

Come on, come on, mn, all right. 


Well ya kick the sand up with 
your heels 

You think to yourself how ,good it 
feels ; 


@ VEHICLE 


(As recorded by The Ides Of March/ 
Warner Bros.) 


JIM PETERIK 


Hey, well, I’m the friendly stranger 
in the black sedan 

Won’t you hop inside my car 

I got pictures, got candy, ma 
lovable man 

And I can take you to the nearest star 

I’m your vehicle baby, I’ll take you. 
anywhere you want to go 


I’m your vehicle woman, by now I’m sure | Farewell to walling shoes 
you know You'll come runnin to me 
That I love you, I need you, got to have | Yeah, yeah. 
you ; in’ ight. 
Great God in heaven you know I love you. Youll come, runnin :.to.me, all rae 
. Say, hey! 


Well, if you want to be a moviestar 

I can take you to Hollywood 

But if you want to stay just like you are 

You know I think you really should 

I’m your vehicle, baby, Ill take you 
anywhere you want to go 

I’m. your vehicle, woman, by now I’m 
sure you know 

That I love you, I need you, I want you, 
got to have you child : 

Great God in heaven, you know I love 


Come runnin’ to me 
Oh, come runnin ‘to me 
Hey yeah, come runnin’ to me. 


Hey! come runnin’ to me 
Oh, come runnin to me. 
Hey, yeah, come runnin’ to me. 


Hey! come runnin’ to me 

Oh, come runnin’ to me 

Hey yeah, come runnin’ to me 

You got the rainbow if you come 
runnin’ tome. 


©Copyright 1969 by Van-Jan Music, 
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you, | 

Got to have you child 

Great God in heaven you know I love 
you. 
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@FIRE AND RAIN. 


(As recorded by R.B. Greaves/Atco) 
JAMES TAYLOR. 


Nee 


Just yesterday morning they let me know 
you were gone 

Susan and the plans they made put an 
end to you 

I walked out this morning and I wrote 
down this song 

I just couldn’t remember whoto send it to. 

Cause I’ve seen fire and I’ve seen rain 


| I’ve seen sunny days; that I thought would 


never end 

I’ve seen lonely times when I could not 
find a friend 

But I always thought that I’d see you 
again 


|| Won’t you look down upon me Jesus 


You gotta help me make a stand 

You just gotta see me through another day 

My. body is aching and my time is up 
again 

I won’t make it any other way 

Cause I’ve seen fre and I’ve seen rain 


@WHAT |S TRUTH 
(As recorded by Johnny CashColum- 
bia) + 


JOHN NY CASH 


The old man turned off the radio 

Said,, “‘Where did all of the old songs go 

Kid,s sure play funny music these days 

They play it in the strangest ways, 

Suid, “It looks to me like they’ve all 
gone wild — 

Jt was peaceful back. when I was a child”’ 


Well, man, could it be that the girls 
. and boys . 

Are trying to be heard above your noise? 
And the lonely voice ‘of youth cries 
“‘What is truth?”’ 


A little boy of three sittin’ on the floor 
Looks up and says, “‘Daddy, what is 
war! 
‘Son, that’s when people fight and die”’ 
The little boy of three says “Daddy, 
why?” 


A young man of seventeen in Sunday 
shane 

Being taught the golden rule 

And by the time another year has anne 
around 


Tt may be his turn to lay oe life down ( 


I’ve seen sunny days that I thought would 
never end 

I’ve seen lonely times when I could not 
find a friend | 

But I always thought that I’d see you 
again. 


I’ve been working my mind through an 
easy time 

My back turned towards thesun ~ 

Lord knows when the cold wind blows 
it'll turn your head around 

Well all the times on the telephone lines 

To talk about the times to come 

Sweet dreams and flying machines 

And pieces on the ground 

I’ve seen fire and I’ve seenrain 

I’ve seen sunny days that I thought would 
never end 

I’ve seen lonely times when I could not 
find a friend 

But I always thought that I’d see you 
baby. 


©copyright 1969 by Blackwood Music, 
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Can you blame the voice of youth as 
asking 
‘“‘What is truth?’’ 


A young man sittin’ on the witness stand 
The man with the book says “Raise 
your hand’’ 
“‘Repeat after me, I solemnly see 
The man looked down at his long hair 
And although the young man solemnly 
swore 

Nobody seems to hear anymore 

And it didn’t really matter if the truth 
was there 

It was the cut of his clothes and the 
length of his hair 

And the lonely voice of youth cries 

“What is truth?”’ 


The yo ung girl dancing tothe latest beat 
'Has foun 


new ways to move her feet 

The young man speaking in the city 
square © 

Is beving te tell somebody that ne cares 

Yeah, the ones that you’re calling wild 

Are going to be the leaders in a little 
while 

dey Li world’s walkin’ to a new born 


And i naar | swear amas it’ll be their 


You gc ees help the voice of youth find 
“What is truth?” 


| But then again, too few to mention | 


I did it 1 my way. 


@MY WAY 


(As recorded by Brook Benton/Cotillion) | 


PAUL ANKA 
J. REVAUX 
C. FRANCOIS bi 


And now the end is near 

And so I face the final curtain 
My friend I'll say it clear ‘ 
I’ll state my case of which I’m certain | 
I’ve lived a life that’s full q 
I traveled each and every highway 
And more, much more than this 

I did it my way. 


Regrets, I’ve had a few 


I did what I had to do 
And saw it thru without exemption | 
I planned each chartered course 
Each careful step along the by-way 
And more, much more than this 

I did it my way. 


Yes, there were times I’msure you knew 
When I bit off more than I could chew 
But thru it all when there was doubt 
I ate it up, and spit it out 

I faced it all and I stood tall 

| And did it my way. 


I’ve loved, I’ve et and cried 
I’ve had my fill, my share of losing | 
And now, as tears subside j 
I find it all so amusing 1 
To think I did all that, and jay t say 

“‘Not in a shy way’ i 
Oh, no, oh no, not me 


For what is a man, what has he got if | 

not himself | 
Then he has not to say the things he | 

truly feels | 
And not the words of one who kneels [ 
The record shows I took the blows and j 

did it my way. | 
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LOSING SOME HAIR 


It's one thing getting the chance to star 
in anew musical, but for twenty year old 
Maurice Gibb, Lulu’s husband, it meant 
getting a hair cut and watching his beard 
disappear. 

When he got the news, Maurice decided 
that if anyone was going to shave off 
the beard, a painful operation at the best 
of time, it would be his wife. The ‘opera- 
tion’ took place at their Hampstead home 
in England. 

Maurice said, ‘‘Lulu is as much attached 
to my beard as | am, so it is a loss for 
both of us.” 

Maurice is to play champion jockey 
Bernard Dillon in a new musical about 
Marie Lloyd in London. Called “Sing A 
Rude Song”, Maurice will be making his 
stage debut as an actor in the play, “| 
didn't want to go to a barber's shop so 
| asked Lu to volunteer for the job.” 
Maurice will be allowed to keep his side- 
burns/O Pop Wire London. 


"MAD DOGS AND ENGLISHMEN COME 
OUT IN THE SUN TO PLAY” 

Well, by now it should be old news-- 
but we have a new group on the lot-- 
and it’s called simply: 

JOE COCKER—MAD DOGS AND 
ENGLISHMEN 

And it is a super group! 

Now you may ask where has the Grease 
Band gone to? 

Well, in an amiable way, they have 
joined A & M's Spooky Tooth rock group-- 
and that trip is going to be a good one 


too. 

But back to the immediate. 

Joe has surrounded himself with abunch 
of heavy friends--playing a variety of in- 
struments including brass, woodwinds, 
and even a vocal choir. And they are 
friends of Delaney & Bonnie, Leon 
Russell, and Joe’s producer, Denny Cor- 


dell. 


Their line-up is as follows: 
Joe Cocker - vocals 

Leon Russell - guitar & piano 
Chris Stainton - piano & bass 


Carl Radle - bass 

Jim Gordon - drums 

Jim Keltner - drums 

Chuck Blackwell - percussion 
Sandy Konakoff - percussion 
Horns 

Jim Price - trumpets 

Bobby Keyes - tenor sax 
Choir 

Claudia (of the Ikettes) 

Rita Coolidge 

Don Preston 

Dan Moore 
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MIGHTY BABY 


How long does a band have to stay 
together to make it? 

It took Creedence Clearwater Revival 
and The Band just about ten years each. 
The Who have been together for seven. 


es 
ABOUT MOOGIE WOOGIE 


They said it couldn't be done — and 
they were right for a while. 

Various musicians experimented with 
combining science (in the form of the 
Moog sythesizer) and soul music with 
poor results. 

Then Norman Dayron became involved. 

Dayron, a teacher of philosophy’ for 
eight years at the University of Chicago 
and intimate of Mike Bloomfield, began 
producing albums of Chicago's legendary 
blues artists some seven years ago. Magic 
Sam, Shakey Jake and others were the 
first people he recorded. Always 
interested in technological advances, Day- 
ron began to experiment with the Moog 
several years ago and became fascinated 
with the possibilities of merging it with 
soul music. . © 

The result is Moogie Woogie. 


Discovering that every other Moog re- 
cord had had the drum track overdubbed, 
Dayron realized that no soul feeling was 
possible under the circumstances. So he 
and some other technical genuises worked 
out a system to feed a drum_ track 
directly into the Moog and that accounts 
for the “human” feeling of the drummer. 
Aficionados of the guitar will quickly note 
that the guitarist listed as Fast Fingers 
Finklestein is one of rock's leading musi- 
cians. His style is so distinctive that even 
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Hot on their heels for the British Longevity 
Award is Mighty Baby termed by one 


British rock critic “A supergroup without 


press cuttings’. 

It's taken five years to deliver this 
Mighty Baby. In 1964, drummer Roger 
Powell, bassist Ace Evans and rhythm 
guitarist Bam King were The Boys, play- 


the Moog can’t disguise it. 

When Marshall Chess, President of 
Chess Records, first proposed doing a 
soul album to Dayron, the original idea 
was to do contemporary music; however, 
Dayron suggested that boogie woogie 
was more in keeping with the machine's 
capabilities and that was that. In the 
album there are touches of Ray Charles, 


ing crude r&b and Anglicized Motown. 
Heralded by Melody Maker as the most’ 
promising group of 1966, they underwent 
a name change and became The Action. 
Record producer George Martin, the 
Beatles’ studio Svengali, tried to capture 
their sound on record but never was 
successful. Lead guitarist Pete Watson was 
replaced by Martin Stone, an original 
member of Savoy Brown and singer-flutist 
lan Whiteman took over from Reggie King 
completing the alignment of Mighty Baby 
for the past three years. 


Then their road manager John Curd 
earned a. good amount of money renting 
vans to other rock groups, enough: to 


-start his own record company, Head 


Records. He signed the band and gave 
them their new name. Since then, Mighty 
Baby has played to increasingly larger 
audiences in Britain and will soon make 
their first American tour. 

One reason the group was able to stick 
together through adversity is their shared 
faith in the Russian philosopher, Gurd- 
jieff. Says Roger, ‘Although there's no 
direct philosophical influence in our music, 
because we've all been interested in and 
studied Buddhism and Gurdjieff we can 
exchange musical ideas almost by tele- 
pathy.” Re 

The highest compliment ever paid. ‘the 
group was Mark Williams’ recent review, 
“This is the best progressive pop record 
available today.""0 


B.B. King and other musicians associated 
with the blues, yet all are done in a very 
exciting way. Not limited todryness, Day- 
ron has even used the Moog for humor- 
ous purposes in imitating a pig-squeal, 
tail and all. 

No one can tell what's next for the 
Moog, but Norman Dayron will think of 
something interesting.O 


CAN THERE BE MUSIC WITHOUT HAIR 


The skinhead movement has spawned 
its first rock group, Slade. Four young 
men, all under 21, with cropped hair, 
blue jeans and suspenders, and huge 
construction boots, have been playing to 
raving British audiences composed mostly 
of other skinheads. 


The skinhead movement began as c 
reaction to the belief that not only is 
long hair no longer a sign of freedom 
since it's so damn acceptable today, but 
that long hair is a real drag. Its ante- 


cedents are rooted in the mod-rocker . 


split during the early 60's, but probably 
could be traced by an industrious re- 
searcher to the Cavaliers and Round- 
heads during Cromwell's reign. 


The music of the skinheads is ragge 
music, a blend between West Indian Ca- 
lypso and Ska music. Most skinheads are 
into-other forms of music including hard 
rock. They find nothing wrong with Beatle 
music, except that for many it is 
the music of their parents generation. 

The skinheads are young - mostly be- 
tween 12 and 21. As with any other 
movement, Websters Dictionary offers no 
guidelines. ‘“Argo’’ means “groovy”, 
“heavy’’ means “bover’, goodlooking 
shoes are ‘'Royals’’ etc, 


Slade did’ not emerge from the fore- 
head of Zeus full grown. The group has 
been playing. together for three years, 
playing dates around their home, Wolver- 
hampton, England. In a way, they were 
conforming by cutting their hair, since 
most of their friends already had. Their 
music, unlike Samsons strength, has not 
suffered. They have run into problems 
they never expected — one college date 


was cancelled because of their short hair; 


more recently they were thrown out of 
the Cavendish Hotel in London because 
of their attire. The cycle never ends. 


The four man group consists of Noddy 
Holder who sings, plays guitars, andcom- 
poses, Jim Lea, who plays bass, violin 
and guitar. Dave Hill on lead guitar, 
mandolin and piano, and Don Powell, 
drums. 


Their first album is enclosed, entitled 
*‘AMBROSE SLADE”. Along with their 
hair they have dropped Ambrose. They 
are more than a spokesman for a new 
movement. They are musicians. Chas 
Chandler is their manager. He used to 
play with the Animals. The last group he 
brought over to the United States was 
the Jimi Hendrix experience. Give alisten. 
Enough said. 0 
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“NEW! “STA-LONG’’ Nail Formula Builds 
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| SCHOOL | 


AT HOME IN SPARE TIME 


Low monthly payments include stand- 
ard text books and instruction. Credit 
for subjects already completed. 
es idly as your time 
and abilities permit. DIPLOMA AWARDED 
_ SEND FOR BROCHURE—TELLS YOU HOW 
aumemnewae Founded 1897 mama amoma 
[AMERICAN SCHOOL, Dept. 1781 | 
Drexel at 58th, Chicago, Ill. 60637 
Please send FREE Brochure. f 
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REWARD 


Is what you get when you read our informative, 
factual booklet on records, songs, publishing, 
recording. Write for FREE information. 


MUSIC WORLD, Box 103, Sharon, Mass. 02067 


OLDIES 


Rock n’ Roll-Country & Western-Soul-R&B-Popular 
Having trouble finding the old 45 RPM Records? Try 
OLDIES UNLIMITED. We specialize in the ‘‘Hard-To- 
Find’’ Records from the 1940's to 1960's. Send 25c 
in coin for catalog to: 

OLDIES UNLIMITED : 
P. O. Box 389Dp.J00 Flushing, N.Y. 11352 


LONGER NAILS 


—IN MINUTES! 


Like Movie Stars with amazing LONG NAIL BUILDER 


‘Long Glamorous Nails To Any Length Desired. 


No longer hide your hands because of unsightly 
fingertips. New LONG NAIL builder transforms | 
short, broken, split, or bitten nails into long, hard 
and glamorous nails. Not a paste on that may fall 
off, but a nail builder used like a polish to repair 
and build up your own nails in minutes. Looks 
as real as it feels. Carry on with your everyday 
chores without fear of splitting or peeling. Will 
stay on until your own nails grow out. 


. SEND NO MONEY! Free 10 Day Trial! 


Pay Postman on delivery $1.98 plus postage for 
a complete STA-LONG NAIL KIT, or send only 
$1.98 with order and we pay postage. 2 Kits $3.50, 
3 Kits $5.00). MONEY BACK GUARANTEE. 


FREE 10 DAY TRIAL COUPON! 
CONOVER HOUSE DEPT. N185 

Box 773, Church St., N.Y.C. 10008 

Rush my “STA-LONG” NAIL KIT at once. 
I will pay postman on delivery only $1.98 
plus postage. I must be delighted with my 


l 
new long nails or I can return kit after 10 | 
day trial for a full refund, | 
i 
! 
I 


Clty aire eceass State er ZAP... ccc. 


() Check if you wish to CO) 2 Kits $3.50 1] 
save postage. ,Enclose i i 
$1.98 with coupon. G 3 Kits $5.00 | 
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Just about a year ago Delaney and Bonnie and Friends were one of Hit Parader's New Stars on the Horizon. 
Since that time they have proved themselves to be highly accomplished musicians with the release of several best- 


selling albums, as well as tours in this country and abroad that were overwhelming successes. This is how they 
looked then. 


Bobby Whitlock, Bonnie Bramlett, Delaney Bramlett, Ron Tutt, Jerry Scheff. 


| was at the recording. session 
in Miami at Criteria Studios in April 
where Delaney & Bonnie & Friends 
were making their first album with 
producer Jerry Wexler. Wexler is the 
Vice President of Atlantic Records, 
Aretha Franklin's producer, and re- 
sponsible for Atlantic's recording 
activities first in Muscle Shoals 


40 


and now in Miami. 

There was nothing but good feel- 
ing all that week in Studio B. To 
watch the admiration and rapport 
between Wexler and Delaney was 
fantastic. “They're in love,” Bonnie 
remarked to me. Shirley Wexler, 
Jerry's wife, said that Delaney had 
come up to herat the Atlantic sales’ 


meeting in the spring and said, “I’ve, 


been waiting for twenty years for 
your old man to produce me!” 
Bobby Whitlock was along on 
organ. Two new musicians had been 
added, Ron Tutt on drums and Jerry 
Scheff on bass. They had been with 
Elvis at the International Hotel in 
Las Vegas, and joined up with De- 


laney when his other musicians left 
to go on tour with the Joc Cocker- 
Leon Russell-““monster rock’’** re- 
vue. Together, these two made up 
a tight rhythm section. Charlie Free- 
man and Jim Dickinson: from the 
Dixie Flyers, the Atlantic house 
band, played guitar and piano re- 
(continued on page 48) 


| DELANE Y 


BRAMLETT 


Delaney Bramlett came to Miami early - a few days before the recording session 
started - so he could rap with Jerry Wexler and they could pick out material for the 
album. The two of them were up until four in the morning nearly every night listening 
to songs from LaVerne Baker to Willie Mitchell, as well as hearing Aretha Franklin’s 
version of Delaney’s “When The Battle Is Over’, to be included on Aretha’s next album. 

| Then they would start all over again the next day. | think by the time that they fin- 


. ished they had narrowed it down to about fifty selections! There won't ever be any 
| Jack of material for a Delaney and Bonnie album. 


_ | is relaxation! 


Delaney was relaxing, he said, having just finished a tour, and | guess that to music 
men like Delaney and Jerry, staying up until four in the morning listening to records 


He spoke with me at length about his music, his songwriting, his new musicians, his 
relationships with Eric Clapton and George Harrison, and about his early influences....... 


eae by | 


DELANEY: | learned to play from 
this work hand we had .... R.C. 


Weatherill, and this is how he 


played... (Plays bottleneck guitar 


in the style of Bukka White for a 


few minutes. . ) 


HP: How old were you? 

DELANEY: | must nave been eleven 
. twelve.. 

HP: How old were you Shien you 

first were ina group? 


DELANEY: | never was. tealy ina 


- group until | moved to California 
actually. | had my own group, | 


put together.a band, in California 

- but it was a terrible group. It 
was a. good group - but we just 
copied everybody else. Nothing 
original, 


HP: What kind of music did you 


play? . 


DELANEY: Whatever was popular 
at the:time. 
those bands that worked night 


It was just one of 


clubs, you know, and did what was 
expected of them. Did the new 
songs, whatever happened to be 


_ right. At that time it was too early 


in my life | think... 


HP: Who were you into musically? 


What kind of music did you grow 
up with? 


~ DELANEY: Gospel music, rhythm. .. 


not rhythm and blues but country 
blues, the people we were talking 
about _ before, Fred McDowell, 


Robert Johnson sis all those 


~ DELANEY: Well... 
said it couldn't be done!.. 


people. | was into them when | 
was a kid. 

HP: When did you meet Bonnie? 
DELANEY: Three years ago at a 
bowling alley where we were playing, 
in a bar...and they had one side a 
bowling alley and the other was a 
rock and roll joint. And she was 
working there with some other 
group, and | was with the group 
| was just telling you about. We 
met on the last day of the thing... 
HP: How long have you been work- 
ing together? 

DELANEY: Well actually working 
for two years, but we've been to- 
gether for three years. We've had 
the group two years. Well, one 
group - not the one we have now. 
The one we have now is brand new, 
we've only had them about a week. 
HP: How did you find the musicians 
you have now? 

it was hard. They 
| hada 
job to do in San Francisco which 
| had already signed a contract for, 
and the promoters were getting 
nervous....and | had five days to 
find musicians to replace all my 
band. You know, three horn players, 
drummer, bass and guitar. 

HP: Did you replace all of them? 
DELANEY: Mmm, yes. * 


HP: How do you feel about them? . 


DELANEY: They're fantastic. | 
didn’t replace all of them. I’msorry, 


they were from the South 


| don’t have a guitar as yet...1 play 
guitar myself now. But the rhythm 
section is just one of the best I’ve 
ever worked with. 
HP: Who are they? 
DELANEY: Ronnie Tutt - who just 
finished with Elvis in Vegas - drum- 
mer, and Jerry Scheff - bass - who 
also worked with Elvis....Dynamic 
duo!...Each one would rather work 
with the other than anyone else they 
know. The horn. players | found one 
by one, | flew people from Memphis 
to L.A....from here, Florida, to L.A. 
.. all over. | finally found the 
people | wanted and | liked. | mean 
- but 
| just didn’t know them. They got 
word - the word got out that | was 
looking for musicians, so they 
started coming around. 
HP: Do you feel strongly about 
Southern musicians, do you feel 
you can work best with them? 
DELANEY: Well | can communi- 
cate with them. It’s not that they 
have faster fingers or anything, or 
better minds, it’s just that good old 
story about roots - if you grew up 
in it, you know what it’s about. 
If you don’t grow up in it, then you 
have to learn it. And when you 
learn it, it’s not really there. You 
know what | mean? So | can com- 
municate with Southern musicians 
or somebody that understands that 
sort of thing. 


HP: What do you feel about the 
British musicians, do you feel that. 
they have that same kind of soul... 
DELANEY: Well, soul - to me, 
anybody that plays good has soul, 
| mean | know what you mean 
by soul - there’s a certain kind of 
music that right away you saythat $ 
soul. 
HP: Emotional music... 
DELANEY: Emotional...but opera 
singers have an emotion too. So - 
| don’t know really how to define 
all that. But English musicians have 
a thing of their own. It’s funny - 
they first got the reputation of 
bringing blues to America, and it 
was here years and years and years 
ago. But aS~far as the teenybopper 
kids are concerned the Beatles 
brought soul to America. But it’s 
not true, nor Eric Clapton - he 
learned from people like B.B. King. . 
HP: Yeah, but they took the time 
out to really get into those records 
more than a lot of white kids did: 
here...>> 
DELANEY: Yeah, that’s the thing - 
they don’t have good records to 
listen to on the radio there - they 
have terrible radio, the worst. And 
so they have to go out and dig it 
up, and read it, and find out. They 
have no other choice - if they're 
interested in music they have to 
do that, and | think that’s why they 
did it. I’ve never found anybody 
4) 


from England that plays - | mean, 
they play what | like, | like to hear 
them play - but to play with them. 
| could never get into that. Clapton 
is a different story. He’s from Eng- 
land, but he lived inside the blues 
music all his life, that’s all he 
A2 


cared about, that’s all he wants to 
talk about, it’s his whole life. So 
he went into it deep enough that he 
can play it. He won't play it like 
B.B. King, or Albert King, but he 
plays it his way. 

HP: Do you think he’ll be involved 


with you again, on a tour or some- 
thing? 

DELANEY: | don’t know, probably 
$0. It depends on how we both feel 


at the time. We're good friends 
mainly, he respects me alot, and | 
respect him - it’s just a mutual 


admiration thing. It just depends 
on if the time’s right - if he’s here, 
I'll ask him if he wants to play, 
and if he wants to, he'll play. If 
I’m there, and | want to play, I'll 
play. 

HP: The problem is that the media 


heard that he would be with your 
tour, so they all assumed that he 
would be a permanent member of 
the group... 


_ DELANEY: That’s the problemwith 
most writers, they always assume 
without finding out the truth. Hey, 
you know - all musicians, I’ve al- 
ways Said, are gypsies. They're all 
that way, or they wouldn’t be mu- 
sicians in the first place. See, Eric 
really feels that he hasn't really 
found himself yet. In other words, 
he believes that he never: really 
found himself, because ‘he was with 
the Yardbirds, the Cream - Eric is 
not a leader, he’s a strong person 
that can hold a group up, but he 

can’t lead it. And thenhecamewith 
us, and he was very happy, but he 
still wants to get more into himself. 
So it depends on what he decides 
is himself...1 don’t know what that 
is either. 

HP: -Could you tell me about your 
involvement with the whole Mem- 
phis scene, your album that Duck 
Dunn produced at Stax that he was 
very proud of - | heard that you 
weren't pleased with it?... 

DELANEY: That’s a long story too. 
Unfortunately - that album got held 


up so long, it got held up two years 


before it was released. It was the 
first album we cut. Before the Elek- 
tra album. Martin Luther King was 
a Joist while we were there re- 


me, and everybody around us who 
was working. It was justa big shock. 
So that put a hold on the thing, 
and we came home and waited un- 
til the time that we thought was 
right to go back and finish it. We 
went back to finish it, and there 
were other problems - some of the 
songs we recorded they had taken 
and recorded with other folks. ..so 
we spent some time thinking about 
that. But everybody liked itso much, 
it was good, they had horns on it 
that | didn’t approve of so | took 
them off and added lines ... but 
other than that, I’m happy with the 
album. But, it’s two years ago - it 
sounds like us two years ago. 


HP: It’s still a great album, “Piece 
of My Heart” is fantastic. Leon Rus- 


sell said you recorded that at his” 


house?... 

DELANEY: No.....0h, how that 
came about...when Martin Luther 
King got killed we flew back, and 
then two weeks later we did re- 


cord “Piece Of My Heart” in his © 


house, but we had recorded that 
“Piece Of My Heart” actually be- 
fore Janis Joplin cut it. Originally - 
the original one we cut on the al- 
bum, was cut right after Irma 
Franklin did it, remember that?... 
HP: Yeah, we were talking about 
_ that last night... 

DELANEY: Right, well we did that 
after she did that. And it’s really 
weird, but we've had people say 


lal, how Some 2H can't copy 


Janis Joplin like that”...but it was 


cut before Janis Joplin did it.. .but 


it doesn’t matter, we're not com- 
peting. 

HP: Who’s screaming at the end of 
that cut...is that Mavis... 
DELANEY: That's me. 

HP:. That's incredible! 

DELANEY: Oh the real high one? 
HP: Yeah.... 

DELANEY: Oh, that’s Bonnie. 

HP: Who's singing background on 
this album that you’re doing now? 
DELANEY: The two of us and our 
organ player, Bobby Whitlock. | 
think on this album - a couple of 


the songs l’ve been listening to, | 


I'll probably want to use the Sweet 
Inspirations on, cause | really like 
their...us, plus them, putne usually 
do it all. 


HP: |. really think that they’re 
one of the most unrecognized 
groups around, and they are really 
fantastic:.. 

DELANEY: Oh, they're fantastic. 
But alot of that is how business 
gets...you know, alot of people will 
say why buy their record when they 


can hear them on an Aretha album 


..that’s really the way alot of people 
think, | think. You know - maybe 
they're not so good, maybe it was 
Aretha made them sound that way- 
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| hear these kind of stories...it’s 
not true though, they’re great! 

HP: Could you tell me a little bit 
about when you were with the Shin- 
dogs? 

DELANEY: That was the group! was 
telling you about before! 

HP: Oh really? Because alot of 
people think that that was a really 
good group in terms of develop- 
ment.. 

DELANEY: That was one of the 
most talented groups - 

HP: Who was in it - you and James 
Burton and.. 

DELANEY: Joey Cooper .... and 
Chuck Blackwell who's with Taj 
Mahal...There was great talent in 
the group. The only problem was 
there was so much ego around 
all of us. | mean | felt that | had 
more to offer than that, and | was 
continually uptight. | didn’t feel 
right about it, | felt that | was just 
doing somebody else’s thing. Itjust 
got so involved...so out of hand it 
was ridiculous. I'd write songs that 
! would think were great, and the 
other guys would want to do their 
songs...it just got ridiculous. 

HP: You have a good relationship 
with Bobby (Whitlock) though, he’s 
remained with you. . 


(continued on page 62) 
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‘Ore night Bonnie was sitting around the piano in one of the Criteria studios waiting 
to record, and she began to sing a gospel song she had recently written, “Father For- 
give Them For They Know Not What They Do.” Mike Uttley played piano for her and 
she was unbelievable. She has one of the most soulful voices you can hear today. 
Yet, she refuses to accept the fact that she and Delaney might be thought of as “sup- 
erstars’’— even in England where they were so overwhelmingly received this past year. 
“There’s only one person who deserves to be called a superstar,” she said to me, 
“and that’s. .. .Louis Armstrong!” 

The following interview took place in the not-too - garnish Miami Beach Thunderbird 
Motel, where we were all staying during the recording session. Bonnie had only the 
mornings to relax, swim, play shuffleboard with Delaney, or romp with their two dav- 
ghters, Rebecca and Suzanne, and then it was off to the studio every day at around 
four o’clock. But she was always ready to talk, to relate stories about the musicians 
she and Delaney knew and had worked with and her feelings about music. Some of 
those feelings are expressed in the next few pages. 


HP: When did you start singing? 


BONNIE: With Delaney? 


HP: No, before Delaney... were you - 


singing with a group?.... 


BONNIE: No, well, see | never had 
a group of my own. When we were 
talking before about all girl groups 
| wasn’t trying to really put women 
in rock down. . .I just couldn’t lead 
agroup. | don’t know how. 


HP: Do you think it’s a business 
thing — you know, like a head for 
business or something 


BONNIE: Yeah. . sometimes you 
can know an awful lot, but you 
don’t have to let everyone know 
that you know it. You can get a 
point across without being the big, 
dominant, business .— I'll run my 
own band — woman. Cause’! get 
my suggestions across. But | think 
a woman’s got to have a man! 


HP: What were you doing before 
you met Delaney? 


BONNIE: | sang with whateverband 
was there. What was funny was 
that | was supposed to be working 
with his band. When | said | would 


do the gig | had never met him, 
didn’t know the name of the group 


— | just knew it was a five piece 
group. 


HP: Where was that? 


BONNIE: in Carolina Lanes — the 
Bowling Alley, in Los Angeles. And 
| just went in there and they 
wouldn’t play for me, they wouldn't 
play behind me — Delaney said | 
nope! So | just really hated him 
a lot for that! Cause | had to work 
with the worst trio in the world— 
well, if it weren’t for the bass play- 
er — | would have gone crazy. The 
Shindogs were on and then wewere 
on, — | didn’t meet him until the 
last night of the gig, | worked there 
for three weeks and didn’t meet 
him until the last night, we were 
married seven days later! 


HP: Did you start working with 
him then? 


BONNIE: Well, wedidn’ t start work- 
ing, we got married and we went 
home, to see my mom and dad, 
and then we went to see his mom 
and dad... . 


HP: Where are you from? 


BONNIE: St. Louis. . .well it’s 
really Grant City, Illinois, which is 
right near St. Louis. . .Then | got 


Soha sonae ant biter i 


" aney, without a second thought. 
_ Cause | wasn’t doing all that much 
anyway! So he quit too, he quit 
||} the band, he quit everything. Ex. 
|| cept we just wrote. . .for a year, 
and we got Carl, the bass player — 
- Carl Radle, and it was like me‘and 
Delaney and Carl for a long time. 
_ And then Bobby came. When we 

were at Stax it was Booker and 
| ~ Duck and all of them playing, it 
|| wasn’t our band. . .that’s before 
we had our band together. 


‘HP: How did you feel about the 
| Stax album? It took a long time... 


| BONNIE: Well, wasn’t happy about 
| it simply because of that — theway 
‘| it came out...that was a good 
| ‘album, why didn’t they put it out 
| then — why didn’t they do some- 
‘| thing with it then? 


HP: | love your “Piece Of 
| My Heart” on it... 


| BONNIE: Well | learned from Irma 
| Franklin on that song. . .along time 
ago. . .five years ago. . < 


JP: Who were your musical influ- 
ences? 


| BONNIE: Well, | listened to Irma 
| Franklin, Aretha Franklin. . Aretha 
| I listened to a long time ago. . 
| she had “It Won't Be Long”. . ‘oh 
‘| she just killed me, “Operation 
| Heartbreak” - then...and! couldn't 
. understand then why she wasn’t 
| big, and | listened to Etta James, 
| LaVerne Baker, Doris Troy. . .“Just 
One Look’. . .she’s in Englandnow. 
| started first with a regular band - 
a local band, | worked with Little 
- Milton, he was a local band, Albert 
King - he had a local group. . . 


HP: How do you feel about a lot 
of the rock music around? — 


BONNIE: Well, alot of people like 
superclassical music, and progres- 
sive music. . .and psychedelic mu- 
sic, for the life of me | cannot get 
into. | don’t know why — maybe 
| it’s too technically complicated or 
| somthing, but if | can’t tap my 
toe. . .or get into some kind of 
| groove, | just can’t understand it 
4 _atall. . 


ibs. = media is ius tating to to 


; doing Was married- ‘Del 


Tite to the fact that alot of 


white southern musicians are into 
just as emotional music as the 
blacks have been. . . 


BONNIE: Well, | really think that 
today you need a road map to tell 
black blood from white!. . .A heart 
with no hurt is hollow, Ray Charles 
said that, and I'll never forget that 
as long as | live. It's the best ex- 
planation | could think of. . you've 
got to know about whatyou re sing- 
ing, you've got to know what the 
blues are, before you can tell 
somebody about it and make it and 
make them feel it. Or get thatpoint 
across. It’s really hard to tell some- 
body that doesn’t know. . .how 
it feels to have to live that life. 
It's hard- for people who haven’t 
had to live it to understand, how 
people have to live that tife, how 
people were made to do it. It’s 
just a big guilt thing - people just 
wouldn’t listen to the blues. It’s 
been here all along, just look at 
Robert Johnson and all those 
greats-| mean Why are they starting 
now? | mean that generation, that 
thought that way — there's noth- 
ing you can do about those people, 
you just have to let them die off, 
and raise your children in what you 
feel is the right way. It took a 
foreign country, it took England — 
| mean we had the best music in 
the world, it's been here for years 
— the same thing, and those people 
over there, they delved into it. 


HP: Why do you think they did? 


BONNIE: Well, like | said a while 
ago, they don’t feel guilty about it, 
they're living over there in Eng- 
land, they’re the ones who shipped 
the slaves over here to begin with, 
but see they don’t have to live over 
here and watch the people, and see 
the hurt, and live with it. So they 
don’t feel guilty about anything. And 
the people over here felt guilty and 
put up that wall, and said, well, | 
don’t want to hear it, so they’re 
super prejudiced, and they don’t 
even want to be around black peo- 
ple because they don’t want to see 
the hurt right in front of theirfaces. 
What they’re doing and what they let 
happen, they didn’t want to see it. 


HP: How do you feel about the 


ft! ase audiences? 


BONNIE: Well, | think the people 
over there are starved for entertain- 
ment. And when they hear some- 
thing good they appreciate it and 
don’t mind letting you know it. 
They're not too busy being cool. 


HP: How about the Fillmore East 
in New York and in San Francisco? 


BONNIE: | didn’t like it in San 
Francisco at all. They really think 
they're super cool but they're just 
so loaded! | mean they couldn't 
clap their hands if they wanted to! 
You know, they were just laying 
out! It’s really hard, because | 
don’t like to entertain a bunch of 
super drink people either... 


HP: Have you played a lot of local 
clubs and bars throughout the 


South? 


BONNIE: — Yes, | did. The band 
0. . . .All of us have individ- 
ually at one time or another. . . 


HP: That's paying your dues. . . 


BONNIE: Yeah, that’s what they call 
it! Mostly paying your dues iswhen 
you have something happening that 
really falls through. You think 
you're really good, and you've rea- 
lly got it, and then it all falls down 
the drain. That’s paying your dues. 


HP: How doyou feel about perform- 
ing live as opposed to recording? 
Is recording a drag for you? 


BONNIE: No, because you're per- 
forming eitherway. Because there's 
people in the sessions, you know. 
It’s really hard to record in a little 
room, | can’t do that, | don’t like 
that at all. 


HP: Just watching in the studio, 
you were really reacting. .. 


BONNIE: We like to have people 
there, we don’t make it a com- 
pletely closed session where it’s 
just nobody but the band and the 
engineers and producers. . . 


HP: So you feel that you react 
best off of an audience. .. 


BONNIE: Oh, yeah! | just wish 


we could record every time. . 


HP: Were you happy with the live 


album? 
BONNIE: Yes. 


HP: You said something last night 
about the band having to write a- 
round you. Have you had any train- 
ing at all? 

BONNIE: No! See, Delaney is su- 
per — he hears all these harmon- 
ies everywhere. And | just sing 
one line, | might be singing up in 
the first harmony and the next line 
| might be doing up in the third! 


HP: But do you lose it?! 


BONNIE: No, it’s all the same, 
but Delaney just writes around 
me a lot, cause I'll change my har- 
mony from the first to the second 
to the third, and so Bobby Whit- 
lock and Delaney change theirs too. 
Cause if | really hear it one way — 
it’s really hard for me to do it right 
if | can’t hear it... . 


HP: Do you sit down before a ses- 
sion and figure out what you'll be 
singing, or do the three of you — 
Bobby, Delaney and you have that 
much rapport that you can just do 
ewes 


BONNIE: We usually get it toge- 
ther pretty quick. 


HP: So you don’t have to sit down 
and rehearse alot. ‘ 


BONNIE: Well, if we're there when 
Delaney is writing a song, then we 
usually write it all down at one 
time. But if he writes it, he'll 
teach us the parts he wants us to 
sing. Like if he’s got a certain vo- 
cal in mind. 

HP: Do you and Bobby offer sug- 
gestions? 


BONNIE: Yes, and we do it, if it 
works then we do it, if it doesn’t 
we don’t. 


HP: How do you feel about writing 
songs, Delaney said thatyou'vejust 
written some. Do you think you'll 
record them? 


BONNIE: | guess we'll record them. 


HP: Did you see the cover of “Fu- 
sion” where they used you as sort 
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of the symbol of the coming age. 


of women in rock music. . . 
BONNIE: No... 


HP: Well, itwasa political, women’s 
liberation editorial, with your pic- 
ture on the front sort of symboliz- 
ing women in rock. . . 


BONNIE: Somebody came to inter- 


view ‘me from Women’s Libera- 
tion... 


HP: Did you get along with them? 


BONNIE: NO! Not at all! | never 
heard of a good all girls band ei- 
ther! The worst! All girls band are 
the worst! | can’t explain why. .. 
| just know that | don’t like taking 
orders from a woman, and men 
don’t either, even less! And when 
you're with a group you have to 
give orders — some people have 
to do things they don’t necessari- 
ly want to do. And | myself 
don’t like a woman telling me | 
have to do what | don’t want to do. 
And men really like it less! 


HP: How do you feel about the 


musicians that you have with you 
now? | know you're still looking 
fora guitar player... .. .. 


BONNIE: We've alwaysbeen looking 


for a guitar player!. . .Ever since 
Delaney and Bonnie and Friendsbe 
gan. The new ones. .. | love 


them. 


HP: How do you feel about the 
ones that left? 


BONNIE: | love them, | love those 
guys, | really hated to see them go 

.they called us and asked if it 
was all right, and of course it was 
all right for them to go. | mean we 
don’t have contracts that say you’ve 
got to work with me every Thurs- 
day night at seven o'clock, orsome- 
thing like that. . .if they want to go 
and do something different, they do 
it.’ Because if they want to they 


have to, don’t they? Cause they | 


wouldn't be happy otherwsse. They 
wouldn't be happy doing what we're 


doing... .and there's othet music: : 
| jans who would like to. . 
“want to do that, let them he Me He pel 


you on his. . 


Sd if they | 


HP: . | think it’s really beautiful 


that all of you are doing stuff on Henk 
each other's albums, like you and | 


Delaney are on Leon's, and Dave 
Mason’s and Eric is on yours, and 


it’s been happening all this time 
in rock and roll alot of peopledon’t 
really know about it. Or at least 
they haven’t until lately. 


BONNIE: Well, it really happens 

West. It’s a completely dif- 
ferent feeling. Like people feel 
different about one another. South- 
ern people are really very emotion- | 
al, tight, loving, kissing each other. 
And alot of people don’t do that 
up North. They just really aren’t 
that affectionate. These are all 
Southern boys and they love one 


another, and | love them. ..and they 


respect each other's talent. It would 
almost be rude, I’d think itwas pret- 


| ty darn rude if Leon would come 


up and ask someone, hey want to 
play guitar. ..and they saidno, that’s 
really rude. Cause why shouldn't 
they? 


HP: And you found the same thing 
in England with Eric and George 
Harrison? 


BONNIE: Oh, Eric and Georgewere 
just so snowed, they had more fun, 
and we had more fun with those 

George just» rocked right 
out?! On that bus we were riding 
on, they just played. . .When we 
played in Liverpool it had been just 
three years to that day that he had 
played in Liverpool, and theBeatles - 
ae there and Mh was his last 


gig. . 


HP: What are your plans now are 
you going on tour? 


BONNIE: Yes. ... 


HP: Do you like touring? 


BONNIE: | get scared in some 
places. . . .| like to play 
Sometimes we get hassles because 
of the guy’s long hair, Easy Rider | 
type scenes, but that’s the only } 
thing that scares me -l love the 


.and so forth. And if | Ms 


HP: How did you first get into work- 
ing with Delaney and Bonnie? 


BOBBY: | met Delaney and Bonnie 
when | was with Stax also... 


HP: What were you doing at Stax? 


BOBBY: | was-recording, Duck 
(Dunn) and Don (Nix) were my pro- 
ducers, as well as they were Delan- 
ey and Bonnie’s...and | met Delaney 
and we went to L.A. 


HP: Did you have your own group 
at Stax? 


BOBBY: | had my own group, but 
| hadn’t done but one thing, and it 
was not the way | should have been 
recorded, it was kind of bubblegum. 
They didn’t have the right idea, it 
was pop ...they didn’t have the right 
idea of how to promote pop..of what 
pop was, for me. So Delaney said 
do you want to go to Los Angeles 
and work and | said sure. 


HP: How do you feel about what’s 
happening at Stax? Like with Isaac 
Hayes’ album it seems to me that 
they’re trying to get more response 


from the white rock audience...the 
“psychedelic” thing. 


BOBBY: Well | don’t like it, to tell 
you the truth. It’s not what they 
should be doing, | don’t think. | 
don’t think they’re doing it right. 
Of course | don’t like psychedelic 
music anyway, | can’t relate to it 
at all....it has no emotional quali- 
ties at all. Psychedelic music, | 
think all it can relate to is drugs,- 
it’s a big jumbled up whatever it is! 


HP: Do you feel that the British 
are more into blues, theyhave really 
paid attention and studied it more 
than the kids here. 


BOBBY: Well it took the British 
people to make the American peo- 
ple hip to it, blues, and that’s what 
snows me. Cause itallstarted here, 
with all those old blues cats, Mis- 
sissippi John Hurt, and Furry Lewis, 
and it took the English people to 
recognize those folks. 


HP: Who were the people you lis- 
tened to while you were growing up? 


BOBBY: Nobody.....| never really 


listened to anybody. !wasjust play- 
ing. Since I’ve been with Delaney 
and Bonnie I've been getting more 
into my music, and I’ve been writ- 
ing. It’s the first time I’ve ever 
done that. 


HP: How did you first get to Stax? 


BOBBY: Well, | had a group, and | 
knew Duck and Don. 


HP: Are you from Memphis? 


BOBBY: Yes. So it just happened 
because | had the group and I knew 
them. 


HP: What do you think about De- 
laney and Bonnie’s Stax album? 


BOBBY: Yeah, well | like it- it’s 
good. It’s not Delaney and Bonnie 
and Friends, it’s Delaney and Bon- 
ie and Stax folks. It’s not like our 
Elektra album or our “On Tour” al- 
bum at all. It’s three-it’s number 
three for me. 


HP: What records do you listen to? 


(continued on page 50) 
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spectively, on this album. All South- 
ern musicians, all family. 

Tom Dowd, the engineer and pro- 
ducer responsible for the Stax live 
in Europe albums as well as pro- 
ducing many tracks for Aretha 
Franklin and Wilson Pickett, was in 
the studio with the group, cueing 
the musicians and signaling to Wex- 
ler in the control room. “Some 
Northern producers come down: 
here and can’t cut with us,” said 
Jim Dickinson, “but not Jerry or 
Tom. They do it just our style.” 

On the next few pages are inter- 
views with Delaney, Bonnie and 
Bobby Whitlock. They give great 
insight to what the Southern style 
of recording is, and how they go. 
about making the consistently soul- 
ful music that has been heard on 
their last three albums. Wexler calls 
it “good time music” - or swamp 
music. “However you want to define 
it,” - Bonnie said, “Ican’tdig music 
unless | can tap my toe to it,” - 
there was a lot of toe tapping at 
the Criteria Studios that week.O 
| asked the questions and Delaney, 
Bonnie and Bobby answered them. 
We did it over a period of three 
days, April 6, 7, and 8 in Miami. 
Lisa Robinson 


**Ed. note: “monster rock” is a 
Jim Dickinson phrase. 


pb (continued from page 15) 


was. a national breakout. The first 
thing we did was get costumes together 
and did Hullabaloo (the national TV show) 
with the 4 Seasons and Herman's 
Hermits.” : 
For the next few months it was a suc- 
cession of major gigs, ranging from a 
Rolling Stones .concert in Jacksonville, 
“Florida, in May, to a Beach Boy gig on 
_ the Fourth of July at the Hollywood Bowl. 
-. And in November, it was off to Europe, 
where “She's About a Mover” was a Top 
- S record. 
“tlt was a beautiful reception over 
_ there,” says Doug. The people were 
~~ warm. We played a lot of gigs, includ- 
ing Ready Steady Go, where we first 
‘came into contact with our friend Denny 
Cordell. 
ie e “We arrived back in New York 
the day before Thanksgiving. We were 
_ standing at the corner of Bleeker and 
~ McDougal Streets, and took a vote on 
- whether we should go home. The vote 
was 3 to 2 in favor of home. So we took 
off for San Antonio without making a 
stop, except for gas.’’ 


ee as 
te : 


The Quintets followup to “Mover” was 
“The Rains Came”, (originally cut by 
Big Sambo and the House Rockers from 
Beaumont) which was released in early 
1946. The record also became a hit, 
hitting its peak by Spring. 

In March, 1966, Doug took off to Cali- 
fornia. The year 1967 he refers to as his 
“Dropout year,’”’ in which he did a lot of 
writing. And in 1968, things picked up 
again when he signed with Mercury in 
April and cut “Honkey Blues,” an album 
‘many regard as a masterpiece. 

Now the group is based on the West 
Coast, with Frank living in San Francisco 
and John, Augie and Harvey in Los An- 
geles. Doug makes his home near Sal- 

_ inas, north of San Francisco. However, 
most often, you'll find everyone together. 

Besides their success in the U. S., the 
Quintet has been receiving a warm rec- 
eption in Europe, where such tunes as 
“Mendocino” and the ‘Dynamite Wo- 
man” have been huge hits. The group 
recently returned from a successful Euro- 
pean tour, and is preparing toreturnthere 
in the near future. 


The Quintet has also been reunited with. 


Houston producer Huey Meaux, who sup- 
-ervised their “Together After Five” al- 
bum and who plans to continue cutting 
“them in the future. — 

Allin all, it appears that this year will 


total recognition as a major force. From 
ry people in Chicago. 
beh) ear uat va it 


be the one where the Quintet achieves © 
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PULSE MODULATOR A foot operated 
accessory for the revolutionary profes- 
sional musician or singer who is always 
looking for a new tool to help communi- 
cate his creation. Three pulses of exist- 
ing music are continuously re-generated, 
each with a separately adjustable speed 
and volume control, and master attack 
control. It is the mix of these pulses with 
their intermittent beat frequencies that 
will add a new dimension to your sound, 
The pulse output jack allows the flexi- 
bility of pumping this pulse mix to your 
main amp or to.a separate auxiliary amp 
for stereo effect. The regular output can 
be boosted up to four times its normal 
level by the setting of the volume control. 


LOW FREQUENCY COMPRESSOR A new 
electronic accessory designed exclusive- 
ly for the electric bass player. This 
ultimate versioM of the MOLE has the 
outstanding feature of a heavy bass 
sustain control. 


BIG MUFFT7I This finest sustaining device 
will make your guitar sing like a hum- 
ming bird. It is designed for the profes- 
sional lead guitar player who knows how 
to use his axe. 


All Electro-Harmonix accessories are 
guaranteed for three years. They are 
compatible and modular and any 
combination of more than one will 
give you an infinite variety of sounds. 


All mail order sales are on a two week 
money back guarantee. Buy it and try 
it. If you don’t think it’s the greatest 
return it for a full refund. Enclose 
a check and Electro-Harmonix will pay 
shipping. Or, if more convenient, 
order. C.0.D. for cost plus shipping. 


LPB-1 This linear power booster is a 
compact solid state preamplifier that can 
up to triple the acoustic output of any 
amplifier. It will increase guitar, sustain 
and improve the performance of all fuzz- 
tones, and wah-wah pedals. 


SCREAMING BIRD A treble booster that 
will give your instrument the razor sharp 
bite of a screaching harpsichord whose 
strings are whipped instead of plucked. 


MUFF This funkiest distortion device 
will give you that dirty sound reminiscent 
of the natural distortion of the tube amps 
used by the Rhythm and Blues bands of 
yesteryear. : 


MOLE The mole bass booster will extract 
the highs and amplify the subharmonics 
giving your instrument the depth, reso- 
nance and heavy penetration of the foot 
pedals of.a church pipe organ. 


EGO This microphone booster is de- 
signed for the vocalist whose P.A. system 
isn’t strong enough to cut through the 
noise generated by the other members of 
the band. The Ego will match any micro- 
‘phone and up to quadruple the output of 
your P.A. system. 


(ALSO AVAILABLE AT YOUR RETAIL MUSIC STORE) 


electro-harmonix . 
15 West 26th St., New York, N. Y. 10010 


INST. AMP 
PLUG-IN PLUG-IN 


Please ship: 


LPB-1 
SCREAMING BIRD 
MOLE 

MUFF 

EGO 


PULSE MODULATOR 
LOW FREQUENCY COMPRESSOR 
BIG MUFF 7T 


$14.95 
17.95 
19.95 
18.95 
14.95 


$59.95 
49.95 
39.95 


© Enclosed is check for $. 
0 Please ship C.0.D. 


Pr ae 


Ce 
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BOBBY WHITLOCK 


fae MEDICAL ASSISTANT 


Career Academy will train you at one of our many 
schools located throughout the U.S., or you can 
learn medical assisting at home, in your spare time. 


Career hunting? Fresh out of school? Children all grown? No 
matter what your previous experience, if you're looking for excit- 
ing, varied work...new faces...new challenges...the health 
field offers all this, and more! Enjoy excellent salaries, wonderful 
opportunities for advancement and real job security as a Medical 
or Dental Assistant. 

Let Career Academy prepare you in as little as 4 months! The 
courses are fascinating, presented so that you'll understand—and 
remember. every detail. You cun attend one of our national net- 
work of iaboratory schools, or you can choose to learn at your 
Own pace in your spare time at home. 

Almost before you know it, you'll be ready to step into a pro- 
fessional office or laboratory with skills and confidence—ready to 
make an important contribution to your community and, at the 
same time, be well-paid for it! 

“ Nationwide Placement Assistance At No Extra Cost 

» Wecan help%ou to tind the job that you want... right atter grad 
uation, or at any time in the tuture. Physicians, dentists, clinics 
and laboratories all over the country request Career Academy 


FREE! Introduction to your career as a 
Medical or Dental Assistant: 
This beautiful full-color booklet 
gives complete details including: 
-* CAREER OPPORTUNITIES * CURRICULUM * FACULTY 
_ * STUDENT SERVICES * JOB PLACEMENT ASSISTANCE 


\CHT ON YOU 
sro 


“CRRLLR ACADEMY 


Mail the coupon now for your free copy of 
“SPOTLIGHT ON YOU” 


mg there’ s absolutely no obligation. 


- Accredited by Abe Ac preulting Coptniasion, of the National asticiaen of Trade 
1S 


he National Home Study Council. - 
erally. liken iby Student Loan Peperan, 


; ~ you can ui into one of hese 
highly respected fields 


’ q 


DENTAL ASSISTANT 


graduates for employment, and the need for trained personnel . 
increases each year. As the bearer of a Career Academy Certifi- re 
cate of Proficiency, your skills will be in demand! 

Read what some of our students have to say. Sanford Smith 
of Milwaukee, Wisconsin writes: 

“I have already been offered a job in a very fine laboratory at 
what I consider to be an excellent starting salary. I have also been 
promised rapid advancement. This offer is the direct result of the 
laboratory owner's confidence in the training at Career Academy.” 

And, from Barbara Pulinski of Erie, Pennsylvania: 

“I thought you might like to know that I got a job the same 
week I graduated. I have never enjoyed working so much in all 
my life!” . 

Many other Career Academy graduates, young men and 
women, mothers with grown children, people with or without 
previous job experience, are now proud to say: “I have a reward- 
me caro for life’ Now is the time for vou to start your career 
inthis wid open. fast growing field. so find out all about Career 
Academy. by mailing rE oe 


---------------- SP acta Se 


CAREER ACADEMY 


International Headquarters School 
825 North Jefferson Street, Dept. 07N221201 
Milwaukee, Wisconsin 53201 


Please mail me a complimentary copy of “Spotlight On You.” 


(please print) 


Address Phone 


State / 

Cty Ne UN eid oe BONE cee Loe Ta irk bl Zins See ieee 
I am interested in [J Home Study TO Classroom training 
Check here if eligible for Veteran’s Benefits 0 i 


| 
| 
Da ee a a ee ee ee 


MAGATINE 


oS HEAVEN 
SHOTGUN 
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Always first with COMPLETE WORDS to all the hits 


* pop - SOUL - COUNTRY” 


SONG HITS, Dept. Hr1070 © 
CHARLTON BUILDING, DERBY, CONN. 06418 


Gentlemen: 


Enclosed is () $3.50 for 12 issues (one year) 
0 $6.50 for 24 issues (two years) 


CNew subscription (check one) OC Renewal 
(Canada Add 25% - Foreign 50%) 


Please enter my subscription to SONG HITS today. 


$ G0 for 
3 12 BIG ISSUES 


for ; 
$690 24 BIG ISSUES 


——- = 
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Question Have you plans to pro- 
duce any other artists? 


Ansiver No. 


Question- Were any of the songs 
on the album originally written 
with the Beatles in mind? 


Answer The older ones were. 
Junk was intended for Abbey 
Road, but. something happened. 
Teddy Boy was for ‘‘Get Back’’ 
but something happened. 


Question Were you pleased with 
Abbey Road? Was it musically 
restricting? 


Answer It was agood album (No. 
lfora long time.) 


Question What is your relation- 
ship with Klein? 


Answer It isn’t. 

I am not in contact with him, 
and he does not represent me 
in ANY way. 


Question What is your relation- 
ship with Apple? 


Answer It is the office of a 
company which I own with the 
other 3 Beatles. 

I don’t go there because I don’t 
like offices or business especially 
when I’m on a holiday. 


Question Have you any plans to 
set up an independent product- 
ion company? 

Answer McCartney Productions. 


Question What sort of music has 
influenced you on this album? 


Answer Light and loose. 


Question Are you writing more 
prolifically now? Or less so? 


Answer About the same. I have 
a queue waiting to be recorded. 


Question What are your plans 
now?. A holiday? A musical? 
A movie? Retirement? © 


Answer My only plan is to grow 


<2 Second to One! 
ZiL.CO fC 


These great cymbals are made by Azco Ltd., the new Canadian fac- 
tory of Avedis Zildjian, in the same tradition and under the same 
supervision as AVEDIS ZILDJIAN...number ONE all over the world. 
In addition to a complete range 

of sizes and weights... 

now for the first time! 

Complete, factory-matched cymbal 

sets in kit form. 


© Pro quality at medium price! 
o Terrifically fast response! 
e Wide-spread overtones! 

e Brilliant, piercing sound! 


e Top value when trading up to 
\ Avedis Zildjian, number ONE! 


THE ZILCO “ROCKER” 


This expertly matched set consists 
of 14” Hi-Hats ($43.) an 18” Crash- 
Ride ($33.) and a 20” Bounce-Ride 
($39.) All four cymbals, nested in 
a strong, reusable carrying carton, 
for a suggested retail price of 
$115.00. 


The ‘‘Rocker” is just one of three factory-, 


matched ZILCO set-ups available. The 39 Faye t " 
SN EGETARTER adndlaraen ayette St., No. Quincy, Mass. 02171 


NC SMa Picase send my free AZCO Cymbal Glossary. 
dealers everywhere. ; 


» Name__ 
Know what to look for when you're buy- + 
ing cymbals. Mail coupon at right for a | Address 

free copy of AZCO'snew cymbal glossary. | City, State & Zip 

0 


BS PLAY LEAD GUITAR 
Dis _é LIKE AN 
sae 

4} 


EXPERT 


Rock, Pop, Western 


How to play lead guitar in a small combo. Covers 
rock, pop, country-western. Everything clearly 
explained in diagram form. Improve your playing 
fast. Explains how to play by ear. Covers lead 
chords, runs, intros, eadinds: improvising, back- 
‘ground work, and arranging. Instant transposing 
explained. Change any song into any key in- 
tantly. How to develop your own style and a 
] professional touch. Tips on making your entire 
band sound better. Your playing must improve 
or your money-back. Send no money! Just name 
and address. Pay postman $2.98 plus C.O.D. 
postage. Or send $3 with order and I pay postage. 
LEAD MAN, Box 12167-HP, St. Petersburg, Fla. 33733 


gy In only a few short weeks you can 
learn to become a ‘‘pop'' singer 
for social! affairs, radio, TV, night 
clubs. Popularity, new friends, gay 
Parties, coreer, extra money. Write 
for FREE information everyone who 
likes to sing should have. ef 

» SONG STUDIOS. Dept.203-P ROCKPORT, MASS. 


ANY PHOTO ENLARGED 


Size 8 x 10 Inches 
on DOUBLE-WEIGHT Paper : 
Same price for ful! length or bust fe 


form, groups, landscapes, pet ani- 
berry etc. or oe Ruane of any 

of & group pictare riginal is 
retarned with your enlargement, 


SendNo Money 3 tor $475 


Just mail photo. negative or sn: 
shot (any size) and receive your enlargement, * 
eless. on beautiful double-weight ; 
_ Portrait quality paper. Pay postman 87c plus ‘ 
pos r send 90c with order and we pay post- 
age, e advantage of this amazing offer, Send your photoes today. 


Professional Art Studios, 917. MainDP1440M Princeton, Miiasis 


j From the bold and Geisha riverboat gambler of long ago 

comes the idea for this dashing shirt of luxurious 65% Dacron 
and 35% Cotton Above the elbow, sleeves are gathered with 
elastic to look like sleeve garters. ‘Elastic at the ruffled cuffs, 

too. $501 Olive S502 Brown. S503 Gold. $504 Cranberry 

Sizes S,M,L,XL $16.95 ppd., or $2. deposit on C.0.D.,; you pay 

“i - postage Satistaction guaranteed. See our collection of dra- 
_ matic apparel and imported footwear. _ é 


Sold by mail only. Lle 


4 y 190 Manley St, 


me 


j abe! i 
ei Bi iy Bas me 4 Mi As 
Peete | ole ag hia 


| thing?. 


* Brockton, Mass. 2403 2 Pa 
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BOBBY: Not much really, like Creed- 
ance and some groups like that. Of 
course | really like the people at 
Stax, like Eddie Floyd and all those 
people, .| really like what they do. 
About three years ago was when 
they were doing things that | liked. 


(don't know what it is that they ve. 


changed, but... 


HP: Do you think that you can re- 
late best or work best with South- 
ern musicians? 


BOBBY: Yeah, people with the same 


roots, because you thinkalike. Like 


Delaney and Bonnie and myself, we 


really know how each of us are per- 
sonally, backgrounds - how we think 
and stuff..that’s got a lot todowith 
it. Like Eric, he’s from England, 
which is all the way across the 
ocean, but he’s got the same roots 
as Delaney and Bonnie, that same 
down home thing. 


HP: Do you think they think that 
they're trying to get hipper? 


BOBBY: Yeah...There are a lot of 
hype groups around. We worked 
for a year without a record, we 
had a big band, without a hit sin- 


gle. Actually we've never had a sin-. 


gle on the charts until recently... 


HP: How did you feel about your 
British tour? What were your au- 
diences like? 


BOBBY: Fantastic. The people in 
England, | can’t say enough about 
them, they were really kind people 
who were really hip. | loved it. 
If you've got a song to sing, they'll 
listen, and if they don’t dig it, they'll 
tell you. If it’s good they'll tell you. 
They don’t play games with any- 
body. Ours was good, so they let us 
know about it. 


HP: You were the only one of the 
Original musicians with Delaney and 
Bonnie who remained with them. 
Do you feel that it isa ey 


BOBBY: Yeah, sure. Definitely. 
When | started out it was a perma- 


ie that i because at peas an _ 


BOBBY: Yeah, the music we a : 
to do is the music we're doing. 


ie 


a : ae ; 
eS eee ee i ey eee 
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4 You oe the same ioe 
“music... 


ee 


It's our own music. And I'm get- 
ting into doing my music, forthe 
~ first time in my life I'm writing my 
own tunes, and doing my own songs, © 
which I never did before. Quitedif- 

jp eremtand unique. ; 


re 


Tee ew eee 


HP: Are they slenhing to do any ope a 
your material? 


BOBBY: Probably, at some time or 


other. | have some tunes that! = 


have to finish, but | havesometunes — 
that | think are really good. 


HP: Has anybody else rec orded any 
of your songs? . ; 


BOBBY: No. | got a tune on the 
tour album that Delaneyand| wrote. 
“Where There's A will There’s A 
Way”. 


HP: What kind of organ do you play? 
Any other instrament. . 

- BOBBY: | play a ‘Hammond B3, 
and piano... | 


HP: Do you pretée' performing ives ' 
or do you like working in the ied 
dio? . 4 


BOBBY: | like working in a studio, 
to an extent: I’m going to like these 
two weeks coming up because it’s 
going to be able to get the group 
together. Butlive performances are 
definitely where it’s at. That’s really 
the way you personally can reach 


means: 


HP: Did you. like making aliveal- " 
bum? ea 


BOBBY: Yes, it was hard but itwas tot 
vical ‘And it was ut fd Li 


oe 


as a member of the booming Airline and Travel Industry ! 


They fly to Europe for a few days of skiing, jet down to Acapulco for a weekend in the 


sun, take globe-circling vacations from Hawaii to Hong Kong to the Greek Islands. 
They’re the ‘‘new jet set’’—young, with-it guys and gals who are having the time of 
their lives. And you could join them, just a few short months from now! 


Sound like an impossible 
dream? Well it’s not! When 
you work for the airlines, you 
can fly practically any place 
you like—/free, or at a fraction 
of what the regular public 
pays! Because it costs you 
practically nothing to travel, 
you can really live it up when 
you eet éhiete. And these special air travel 
privileges are just one of the exciting advan- 
tages that attract forward-looking young 
men and women to the booming airline and 
travel industry. 


THOUSANDS OF JOB OPENINGS 


In the past few years, there’s been a travel 
explosion beyond everyone’s wildest dreams! 
Around the country and around the world, 
more people are taking more trips—for both 
business and pleasure—than ever before in 
the history of commercial travel. 

And along with this travel boom has come 
a growing need for qualified men and women 
to fill some of America’s most exciting, 
pacnauae career positions! Every year, 


Here’ s what successful graduates say! 


“After one year of sery- 
ice with Delta Airlines, 
I received a promotion 
to Passenger Agent... 
I want to thank you, 
especially, for your en- 
couragement and 
h el p- Y 


“In October. we're go- 
ing to Paris, Rome and 
Barcelona. I can hon- 
estly say (Career 
Academy) helped me 
make my first big step 
toward travel, adven- 
ture, “happiness, and 
1 iall Be ded new 


Jim Strolle — 


eases ay sas (Ail 


thousands of new spots are opening up—for 
ticket and reservations agents, travel coun- 
selors, tour guides, transportation managers 
and other prestige positions. 


ABOVE AVERAGE SALARIES 


The pay is great too! According to U.S. 
Department of Commerce figures, the men 

» and women of the airline and 
transportation industry earn 
from $2,000 to $4,000 a year 
more than the average worker 
in private industry! And of 
course as the whole travel 
field continues to grow, so will 
salaries, benefits and 
é attractive opportunities for 
your advancement. 

Choose the airline and travel field as your 
career, and every day becomes an exciting 
new adventure! You’ll meet interesting peo- 
ple from every state, every country .. . learn 


rint Name 


“Take. Off to an 


ts Spires! Future! meer etnrested in; 


ut 


Address 
Mail coupon today._. City & State, Zip 
. for this” 
FREE BOOKLET— . County Age Phone 


0 Resident School oO Student Loan Information 
C1 Home Study 


fascinating things about other places .. . 
make wonderful new friends . . . and become 
a better-informed, more interesting person 
in the process. 

This is one industry where you can do more, 
see more, live more in a year 
than most people in a life- 
time! And Career Academy, 
one of the nation’s leading 
educational centers, offers ex- 
pert training that can help 

“ you qualify for this exciting 
4 and fast-growing field in a 

eres ad matter of months. You can 
study right at home, in your spare time and 
at your own pace—or attend one of Career’s 
resident training centers throughout the 
country. 


c 


FACT-FILLED FREE BOOKLET 


Send for your FREE BOOK on airline and 
travel opportunities today! Return the cou- 
pon for your colorful 28-page booklet with 
complete facts about your exciting future in 
the wonderful world of travel. There’s no 
obligation, so why not act now! 


Career Academy is an accredited member of the 
National Association of Trade and Technical Schools, 
and the National Home Study Council. 


aces en re cs a ee ee cee eres Sree en ae ee ee em cee Om eae eee nin, Se ew wie, ei aes met ES) ET | 


CAREER ACADEMY Airline and Travel Division 
825 N. Jefferson St., Milwaukee, Wis. 53201 


YES! | want to learn about the exciting opportunities ahead for me in the 
airline and travel field. Please rush my FREE fact-filled 28-page booklet. 


OOZIZZNZO 


O) G.l. Bill Information 
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BOBBY: | have a piano, and that’s 
what | write with. | usually write 
witha piano, or guitar, and|just 
‘play organ on sessions, or live. 


~ HP: Have you had any musical train- 
ing at all? 


BOBBY: No. 


HP: You just picked it up? 


BOBBY: I've been playing organ now 
about three and a half years, before 
that | was playing guitar. 


HP: What are your plans for your 
own recordings? 


BOBBY: Well, we've already started 
on my album. Me singing and tunes 
that I’ve written, and tunes that De- 
laney and I-have written. But we're 
using this band, | mean | consider 
my:.clf a permanent fixture with this 
Organization. 


», HP: How doyou feel about the other 
musicians leaving to gowith the Joe - 


_ Cocker tour? 


‘ BOBBY: Well they left. That was 
their own decision and that was 
their own thing. | didn’t go. No- 
body asked me to go, they knew 
that | wouldn’t, because | had made 
my mind up - Delaney’s producing 
me, he’s my producer and myco- 
hort! 


HP: Do you feel that the white 
/ Southern kids can get into emo- 
a tional music, black music, thesame 
a | way the black musicians can? 


q BOBBY: Definitely, most definitely. 
4 Country people are very human and 
*\ down to earth people. Allthe music 
‘ we do, and like Creedance, and peo- 
ple who are just down-to-earth rock 


and rollers, who just tell it like itis, 


they all-alltheSouthernpeoplecan 


really get into it, because it’s. got 
stories, and it talks about love, be- 
cause you can understand it and im- 


mediately relate to it. Like a tune — 


| wrote called “Country Life’-that’s 
what it’s all about - country life - 


' and | don’t expect that people who © 
live in New York could really under- 
ee stand it, pie LA into 
g aa ' 
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HP: Well, they don’t ule that “ 


kind of music... 


BOBBY: Right, well | think afite's 
going to be a change, and | think 
we're part of the change. 


HP: Jerry Wexler calls itswamp 
music.. ; 


BOBBY: Right, swamp music...The 
first thing that | ever heard that was 
anywhere close to psychedelic mu- 
sic was the Chambers Brothers, and 
| didn’t understand it. | mean it’s 
all right for them, but it’s not for 
me. People are getting so much hip- 
per nowadays, than to let something 
like that fool them...a lot of hype, 
and | don’t know what else to say 
about it, but | just don’t like psy- 
chedelic music! 


HP: Do you think there are a lot of 
places to play live in the country, 
because there are really very few in 
New York except for the Fillmore... 


BOBBY: The Fillmore in New York 
is one of the best places I’ve ever 
worked in my life...! love the Fill- 


more in New York. The Fillmore 


in San Francisco is the worst. It’s 
the difference between night and 
day. The setup is bad for one, and 
the sound system is bad, the build- 
ing is bad, and the audience is bad. 
Because the people are just stoned 
out, they’re just too high! 


HP: When you go into the studio. 


do you record “‘live” - singing with 
the band tracks? ; 


BOBBY: We record live, and sing 
along to get the general feeling, 
later on: if the voice tracks need 
re-doing we'll do that, but most of 
the times they don’t need it. 


HP: Are you involved in the mix- 
ing of your albums? 


| BOBBY: To some extent, if | hear 


something...I've got just as much 
to say about it as anybody else. 
But usually Delaney does that, he 


has a pretty Bee ear ag that. I'm 


just learnifie 


HP: Can you sik at tall with your 
own organ, when you travel, etc? 


BOBBY: Well, if we're anywhere | 


near L.A. I'll use my Hammond 


BS, but if it’s dphinnity ree se 


what's there, which is a BIG drag. ova Ate 


HP: Youcannoicthedifeence... 


BOBBY: YEAH. I’ve got my organ — 
set, fixed it up myself, and | know 

exactly how far | can push it and — 
what | can do with it. And usually — 
you get some bad equipment when 
you rent stuff. 


HP: Hew do you feel about sound 


systems, Delaney seemed pretty an- 


BOBBY: | think thatsoundsystems- 
well, that’s the most important part 
right there. Because if you have a 


good sound system you can get it~ 


across. You can play inthe biggest, 
boomiest place and still get it 
across, get the feeling across. 
That’s what the people are really 
interested in - the feeling, and hav- 
ing somebody move them, and that 
really relies on the sound system. — 
Cause if you don’t have a good 
sound system - like when we were 
in Toronto the other day-the worst, — 
the absolute worst, and it just 
doesn’t get across at all. 


HP: Can’t the groups have any 
control over this at all? 


BOBBY: Well, they’ve got a guy 
down there, he’s a sound man, and © 
he’s got $15,000 worth of equip- — 
ment. And he can’tget three voices 


: _ across. Those guys: they’re intoa 


completely different thing. They're 
not musicians, in the first place. 
They don’t know what to listen for. 


____ They just look at little dials andturn 


knobs. And that’s just not where 
it’s at. Like the Hanley people, we 
had them when we worked the Blind 
Faith tour, they’re really top notch, 
they're remy) mie th: 


HP: Do you like pop ‘testivals? 


BOBBY: Yes, well we worked two - 
and there were no hassles, we work- 
ed Atlanta and Dallas, and at At- 
lanta there were 100,000 kids for 
three days, and the promoters knew 
what they were doing before they 
started. And the same at Dallas, 
no hassles. No police around, and — 


all the facilities that you'd need. 
___ Thep.a.’sweretopnotch vandevery re.) 

| tess did his part and went allthe 

way. it it _ t's that ine about 
wot 
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he Conte from page 25) 


at weighs 148 lbs. He makes beautiful © 


music with his 12-string guitar, acoustic, 
guitar, electric guitar, sitar, tablas, piano, 
Mellotron, bass guitar, harpsichord and 
percussion. Justin, who has two records 
under his own name, likes genuine people, 
the color indigo, shepherd's pie, Nina Si- 
mone, and someday would like to drop 
out with all of them somewhere in the 
Bahamas in his own yacht. 


John Lodge - An on-again, off-again mem- 
ber of the Moodys, John was born in Bir- 
mingham on July 20, 1944. Missing out 
on the good times that reaped "Go Now” 
when he decided to return to his engi- 
neering studies, he also missed out on the 
bad times that the Moodys faced soon 
afterward. The 161] pound, 6 foot, green 
ey ed, fair-haired bass guitarist and some- 
times vocalist, (sharing singing with Ray 
and Justin) likes casual. clothes, Indian 
curry, Tim Hardin, nice people and the 
thought that he shall probably forever 


after remain a Moody. 


Mike Pinder — Still another product 
from Birmingham, this group member was 
born on December 27, 1941. Mike's er- 
ratic pleasurable or displeasurable jobs 


BENEVOLENT 


MEMBERS OF | 


JETHRO TULL 


HAVE A | 


BENEFICIAL 


_ Jethro Tul Woxes Great On Reprise, | 
Where They sastcek 


~ have taken hima through the skiffle craze 


when he joined a group touring local 
clubs and pubs. He had also served as 
a TV set installer, warehouse foreman, 
window cleaner and mellotron maker. 
After a spell in Germany with the Crew 
Cats (a group, of course), he finally real- 
ized his true calling in life and joined his 
mates to form the Moody Blues. Besides 


liking girls and-music and playing his 


mellotron, piano, harpsichord, cello, La- 
tin - American percussion, acoustic guitar, 
bass guitar and auto-harp, he and his 
168 Ib. 5 ft. 11 inches, crowned with 
green eyes and brown hair, digs the 
Byrds, the Beatles and blue - the color. 


Ray Thomas -- Born December 29, 1943 
in Stourport - on - Severn in Worchester, 
Ray weighs 154 lbs. and stands just a bit 
under 6 feet. His eyes are hazel and. his 
hair is brown. Ray, who plays the flute, 
was once a member of the Birmingham 
Youth Choir and an apprentice toolmaker. 
Then one day, alias El Riot, he formeda 
group known as the Rebels, later joined 
Mike in Germany first with the Crew Cats, 
and later as a part of the Moody Blues. 
Ray reveals that the unhappiest moment 
in his life was when he came face to 
face with Beatle Paul McCartney and 


found they were sporting identical mous- 
taches. Ever since, to compensate for 
this unhappy event, he luxuriates- in the 
delights of fishing, Ravi Shankar, good 


food, and the Beatles. (He (a no grud- 


ges against Mr. McCartney}j/DPenny, Ren 
and company. 
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DISCOGRAPHY 


Singles 

Go Now 
Nights in White Satin, Deram 85023 
Tuesday Afternoon (Forever Afternoon) 

Deram 85028 
Ride My See-Saw, Deram 85033 
Never Comes the Day, Deram 85044 
Question, Threshold T-467004 


LP’s 


Days of Future Passed, Deram 18012 

In Search of the Lost Chord, Deram 
18017 

On the Threshold of a Dream, Deram 
18025 

To Our Children’s Children’s Children, 
Threshold, | 


Super Lead and Bass Solid State power 
‘units features precision wired and en- 
gineered chassis designed to reproduce 
tremendous bass and treble power with 
precise note distinctions. Indestructible 
power units are protected against shorted 
or open speaker eonnections even while 
the amp is reproducing full RMS power. 
Special 2 ohm speaker loading. Years of 
reliability under all playing conditions. 
Models from 80 RMS to 200 Watts RMS. 
One year warranty on all parts and labor. 

Iso available: Cabinets with Altec Lans- 
ng speakers, Precision Spanish and Bass 
Guitars with famous Hofner Necks, plus 
Steel and Pedal Steel Guitars. “Wholesale— 
Factory Direct Prices.,Quality test our in- 
struments for 10 days without obligation. 
FREE 1970 CATALOG. CARVIN MUSIC CO. 
Dept. HP07, 1112 Industrial, Escondido, Cal, 
92025 


MAKE YOUR OWN MUSIC 
FOR YOUR SONG POEMS! 


‘Amazing new COMPOSAGRAPH Method has you set- 
ting your own SONG POEMS to music even if you 
‘don’t know a note! Save hundreds of dollars by 
making your own melodies for your SONG POEMS! 
How to Copyright your own songs and make your own 
Records! Where to send and sell your Songs and 
Records! Learn at home through quick, low-cost 
pee mae jt first big Song Break! Send for 
E details today 
Sono Studios, Dept. 103- P,Rockport,Mass.01966 


2? JUMBO ENLARGEMENTS 


with your choice of 


32 BILLFOLD PHOTOS 0 
or 2—8 x 10 Enlargements (_] 
or 4—5 x 7 Enlargements (] $ 


Get acquainted offer—on silk 
finish, double weight, portrait 
Paper. Send any snapshot 
or photo. 4-day in plant 
service. Satisfaction guaran- 
ANY PHOTO teed. Enclose $1.25 (to cover’ han- 

COPIED dling & postage) for each unit you 
wish. No limit. Your original returned 


ror 
Black & White with your order, One pose per unit. 


Your Original Send today as offer is limited. 
0 


Returned DEAN STUDIOS, Dept. B7 
913 Walnut St., Des Moines, lows 50302 


RULKES a VE 
rock/blues 
PREVI 


Get into the New Blues. Oriental and 
East Indian Bags 
Create Your Own Sound 6 Style with 


THE CYCLE OF FIFTHS 
THE ii? V’ PROGRESSION 
THE BLUES SCALE 
THE LYDIAN MODE 
| THE TRITONE CYCLE 
THE DORIAN MODE 
THE MIXOLYDIAN MODE 
. THE BYZANTINE SCALE 
THE IONIAN MODE .. 
THE DIMINISHED SCALE 
THE AEOLIAN MODE 
THE POLYTONAL GUITAR 
Send check or money order to: 
EDC Arcepol tanh Png t. TM 1 
ip 1611 Kennedy Blvd. ergen, N.J. 07047. 
, Reese Devers ADD Men 00" PER Book bal Alr Mail 
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that no one he what this is all about, that it’s hit jamm- , 


ing, and playing sloppy blues, and it’s not. ‘The kind of mu- | 


sic we make here represents great concem.’ 
“As far as musical training is concerned,” remarked Jim 
Dickinson, “‘Charlie reads music...he plays jazz, well we 


all play at jazz, but he really plays, Sammy reads, I think — 


Mike can read, but I couldn’t read if my life depended on 
it! I didn’t realize that sheet music was written in alpha- 
betical order until Christmas! I took piano lessons---every- 
body takes piano lessons at one time or another, I learned 
how to play “The Fairy In The Woods’’.....but I really leam- 
ed to play from a black cat who was a friend of my yard 
man.  That’s the way everybody down there leams. Sid 
Selvidge - he’s a Stax recording artist - he said that some- 
where back down the line everybody had a yard man, and I 
really believe that’s true. Well, when I moved down here 
that same man, that same yard man, his name's Alec, came 
around to see me. Because as far as he was concemed I 
was moving to Califomia. Because as far he was concerned 
if you move somewhere where it’s hot, and the sun shines, | 
and you're gonna make records, it’s gotta be Califomia! 
So he had taught me how to live like a Southem black - and 
he taught me all the things Ihadto know- how to shoot craps, 
how to throw a knife and all that....and I had wanted a 
gold tooth like he had since I was 14, and so I got one, a 
removable thing my wife gave me - like a sign of success, 
I got a job with Atlantic so I got my gold tooth! And Alec 
came by to see my gold tooth and he wanted to get me hip 
to how a Souther black person should dress when he moves 
to Califomia. So he brought by his cousin who goes to Berk- 
ley to show me his aaioke ....He’s too much man, beauti- 
ful... 

“But being soulful is not being black, it’s not being cool, 
it’s knowing what you are and being proud of it. Knowing 
where you are at and doing it as well as you can. Becom- 
ing as much like yourself as you can become.” 

“TI think that the young Souther white musicians are 
more culturally important than the Souther black musicians, 
except for the old men, because the young ones are denying 
their culture. Why would Furry Lewis, who was down and 
out, sweeping streets, having made a lot of money for some 
white guy up North with his records...why would he mess 
with a 14 year old white boy? Because I was the first person 
in ten years that came to Furry Lewis and said to him I 
want to see you play the guitar. And I’ve known him since 
then. And I really feel bad that all those old guys are going 
to die. Like Nathan Beauregard is 106years old, and he plays 
electric guitar better than Mike Bloomfield, there is no doubt 
about that! And he’s 106 and he’s still leaming things! He 
writes songs...now! And any moment he could die...but every 
other person who sees these old men who wouldn't normally 
see them, like at the Paes Blues Festival...well, that 


makes it worth it,’ 


Dickinson also said that he feels Wexler and Dowd let 
them record their own way. “Our way is not to inflict our 
opinions upon, the musicians,” Wexler said, ““but to allow 
the atmosphere to exist where the best can come out of 
them. We have the same kind of language, we've made a 
lot of these records and we know the licks, we know the 
beats, we share the common vocabulary.” 

The studio in Miami that is located on a side road just off 
the plastic food and movie palaces that dot so much of Ameri- 
ca is proving that rock music in the South can happen any- 
where. Young Southern musicians don’t likebig cities and up- 
tight recording studios. So they ; go" to out of the way places, 
out of the way as far as the music “‘scene’”’ is concemed, and. 
do fabulous Nae for all of t us to enjoy. ine and the mu- 


Be a TV or radio newscaster 
disc jockey: sportscaster: announcer 


Send for details on your free voice analysis and discover if you, too, 
may make it big in the exciting world of broadcasting—with 
the help of these 10 famous radio and TV personalities. 


HOWARD MILLER 


JACK DREES 


One of the most rewarding careers today is 
broadcasting. The excitement of being on the 
air! The potential for hitting it really big! The 
pride of being a ‘personality”—recognized 
almost everywhere you go! ; 

And there’s never been a time like now to 
break in. There are 6,717 radio stations in 
America...869 TV stations. Broadcasting is 
a constantly growing field—constantly search- 
ing for new talent. 

Announcer, disc jockey, newscaster, sports- 
caster—these are just some of the many oppor- 
tunities available. And, as your own listening 
experience will tell you, it’s not the one-in-a- 
million ‘‘velvet” voices that broadcast: execu- 
tives are looking for...it’s the personable 
voices— voices that project sincerity and 
enthusiasm, and that are trained for the 
disciplines of broadcasting. 


How to find out—Free— 
if you have the voice it takes 


There’s a way to find out—Free—if you have a 
broadcaster’s voice. All you do is mail in the 
coupon and receive information about our 
free voice test that you can’t get anywhere 
else... at any price. It’s unique because it was 
created with the help of the ten radio and TV 
personalities pictured above who are the 
directing faculty of Career Academy’s Divi- 
sion of Famous Broadcasters. 

If you have the kind of voice broadcasters 
want, then you could qualify for training with 
the Academy. 


Train your talent in just a few months 


You'll find that training is both challenging 
and fun. You can study at one of the Acad- 
emy’s modern training studios located coast to 
coast—and complete the course in just a few 


EARL GILLESPIE 


ULMER TURNER 


FRAN ALLISON 


DANNY GALLIVAN 


months, Or, if you prefer, you can study at 
home in your own free time. Whichever 
method you choose, your Career Academy 
Certificate means you are prepared for your 
Federal Communications Commission Third 
Class Operator’s License with Broadcast 
Endorsement. , 
Nationwide 
Job Finding Help 

Even before graduation, Career Academy can 
begin to help you find the job you want. Your 
instructors will show you how to prepare a 
persuasive resumé...how to make a profes- 
sional audition tape that shows off your new 
skills to best advantage. And they can even 
put you in touch with radio and TV station 
managers who are eager to hire qualified men 
and women who have had the kind of training 
offered by Career Academy. 

Here’s what some of the men who do the hir- 
ing have to say about your opportunities as an 
Academy graduate. Charles E. Hinds, Program 
Director of WBBM-TV in Chicago, writes: 

“.we are always looking for new talent 
and we would certainly be delighted to have 
you send us any applicants that you feel are 


‘ ready for broadcasting.” 


And from Jack G. Thayer, Vice President 
of WHK in Cleveland, Ohio: 

“T will rely on your judgment as to the tal- 
ent and capabilities of your students, and upon 
receiving applications from them, will give 
them every consideration for employment.” 

Career Academy has changed the lives of 
thousands of men and women. It can do the 
same for you. Why not look into it further? 
Send now for a free record and colorful book- 
let, plus details about your free voice analysis. 
There’s absolutely no obligation. 


Accredited by the Accrediting Commission of the National Association of Trade 
_ and Technical Schools and the National Home Study Council. 
Eligible Institution under the Federally Insured Student Loan Program. 


MERLE HARMON 


ROBERT ST. JOHN 
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JOHN CAMERON SWAYZE 


CURT GOWDY 


MAIL 
COUPON 
NOW... 


for details on your free voice analysis, 
plus a free record and colorful booklet. 
There’s absolutely no obligation. 
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DIVISION OF FAMOUS BROADCASTERS 


International Headquarters School! 
611 E. Wells Street, Dept. 07N221202 
Milwaukee, Wisconsin 53201 


} want to know if | have broadcasting talent 
worth developing. Please rush me more informa- 
tion. | am interested in: 


[1 Home Study [] Resident training 


Name 
(please print) 
Address 
State/ 
City eee Se Provinoe Zip ee 
Age 2S a Phone 


(Home Business, or Neighbor) 
Year of high schoo! graduation : 


Check here if eligible for Veteran’s Benefits J | 
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The majority of new albums that I’ll be talk- 
ing about this month seem to have one thing 
in common: structuring. They are delicate 
constructions of voice and guitar backed up by 
some form of rock sound, a sound which is 
not crucial to their existance. 

I'm speaking of the new John Sebastian al- 
bum, the new Melanie album, the new Brewer 
and Shipley album, the new James Taylor al- 
bum, the new Crosby, Stills, and Company al- 
bum, I’m sure that there are other albums as 
well that fit this list and, if things keep going 
the way they are now, the list will only grow 
in the future. 

What makes these albums similar to each 
other? Well, each is the voice and song of a 
particular person or set of people, set to mu- 


sic. There is no real need for-heavy instru- . 


mentation for you to get the message that 


the song is conveying. This is a complete 


Si aia TS a a aa 


departure from the huge, overproductions 
that we’ve been forced to listen to in the 
past year or so. Each of these albums is 


the distinctive work of an artist. Certainly 
there are rock sounds on some of the al- 
bums, notably on Van Morrison's and Brewer 
and Shipley’s, but the songs are what hold 
these albums together, not the rock sound. 


A different sound area, similar to what I’ve 
been talking about there in emphasis on real 
life music, is rock and roll. TheFlamin Groo- 
vies new album, “Flamingo”, has this ,life 
feeling. Much more in fact than the MC5’s 
new album, ‘Back In The U.S.A”. I'd say 
that the Flamin Groovies album is what the 
MC5 album should have been and the MC5 
album is, well, who knows exactly what they 
were trying to do. ° 

Perhaps the album of the year or the past 


ca! 


two years is the Van Morrison album. | can’t — 
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listen to this album enough or say enough 
nice things about it. The production is brill- 
iant, the sound is brilliant, the songs are 
genius, and the delivery is fantastic. Which 
means that you haven't heard Van Morrison 


on his “Moondance” album, you really don’t 


know what music is all about. And if you 
don’t like the album then go sit in the front 
row of a Led Zeppelin concert, you and 
that kind of group deserve each other. . 

Speaking of Led Zep, those kind of groups 
are still putting out albums but | think it will 
just be a matter of time before none of us 
ever have to suffer through their particular 
brand of loud nonsense again. Let’s hope so 
anyway. 

|saac Hayes has put out another album, “The 
Isaac Hayes Movement’, which is his third 
album. And it just keeps getting farther away 
from what his first album, “Precious”, was 


all about. The ‘Movement’ album is over- 


produced. Stax Records seems to be coming — 
out with a lot of uninteresting, plodding stuff 
recently: Where are.Booker T. And TheM.G.’s 
and the kind of music they used to play to 
back up Otis and Carla.and Johnny and Will- 

iam and all the other fine performers at Stax, 
in the early days before Hayes and Porter 
stopped writing for Sam and Dave doing what 
they insist on calling “their own thing’. Of 


course after listening to the most recent i 4 


Hayes and Porter albums, I’m glad it is there 
thing and not mine. . os 


Well, that's the end of this quick edition — 
_ of the record reviews. See yall next mc 
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high school? 


Now you can get a diploma 
without going back | 


You already know why it’s important to 


have a high school education. You’ve 


probably learned the hard way that it can 
be pretty difficult to get the kind of job 
you want without one. No matter how 
hard you’re willing to work. 

What can you do about it? 

Maybe you’ve thought of trying again 
to get a diploma. But you’ve suffered 
enough classroom “battle fatigue” to last 
you a.lifetime. So you'd hate to travel 
that route again even if you could. 

But what if we told you that there was 


now a much better way to get a high 


school education? An adult way, which 


gives you regular high school subjects and 


your choice of practical vocational sub- 


jects which help you get started in one of 


a number of profitable fields. 

That’s the unique Wayne School way. 
You do your reading and assignments in 
your spare time, in the relaxed atmos- 
phere of your own home, and “turn in” 
your completed assignments by mail. You 


don’t have to give up your present job. 


You don’t have to study or travel to class 


at inconvenient times. 


Wayne School 


wants to help you finish. 


high school at home 
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And you needn’t be afraid of dropping 
out all over again, if you had trouble with 
school before. Wayne’s specially prepared 
lessons make even difficult subjects much 
easier to take. And Wayne grades your as- 
signments in private, by mail. You’re free 
from competitive classroom pressures. You 
stay relaxed, and your progress is much 
smoother. 

If you're 17 or over and not now in 
school, why not send for more informa- 
tion? Mail coupon for our free booklet, 
“How to finish High School at home.” 
You’re in for a pleasant surprise. 


Send for free facts 


Wayne School 

417 S. Dearborn, Dept. 34-503 
Chicago, Illinois 60605 

Please send me your free illustrated book- 
let ‘‘How to finish High School at home’’ 
eontaining full information about your 
courses and teaching methods, and about 
opportunities for high school graduates. 


Print 
Warne oe a eA ge 


Address 
City 
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(continued from page 43) 


DELANEY: Oh, he’s my kid. He's 
my son...| don’t think Bobby could 
really play with anybody else, be- 
cause he grew up with us. He’s the 
music. ..he is a big part of the music. 


HP: How do you feel about other . 


people doing your tunes, like the 
Staple Singers on “Soul Folk In 
Action’? 


DELANEY: Oh, | love it! Oh boy- 
they're, well there are some people 
| would rather not do them, but as 
far as the Staple Singers well - 
they know, they definitely know 
what the songs are about. Sam 
and Dave did a couple, and Aretha 
did “When The Battle’s Over” for 
her new album, and Lulu didagood 
job with “Dirty Old Man’. Nancy 
Sinatra did a song of mine...pure 
murder..It was called “God Knows 
| Love You”, and she changed all 
the lyrics around to where she was 
singing about puppy dogs and petti- 
coats, and | couldn't believe itwhen 
| heard the record. | couldn't be- 
lieve that they gave it to her. I'm 
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not putting her down or anything, 
it’s just that whoever's idea it was to 
have her do it, well, | don’t think 
they have any soul. 

HP: That’s the trouble when pop 
performers try and get funky, and 
try andreacha different audience. .. 
DELANEY: Well, it’s Las Vegas. 
You know, there’s soul music and 
then there’s another kind of black 
music ... whoopee-doo, whoopee- 
doo, and that’s not soul. 


HP: Motown... 


DELANEY: Well, Motown doesn't 
really impress me very much. 


HP: Do you feel that there are 
different kinds of audiences - like 
how do you feel about the audience 
reaction you got in England? 


DELANEY: Incredible ... you 
wouldn’t have believed it. | mean 
they were waiting for us when we 
got to the airport. And we didn’t - 
we only had one album over there 
that they heard. 


HP: Well they responded to acts 
like Ike and Tina over there way 
before the kids here... .and the Fill- 
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more audiences, as compared toa 
Southern audience ... how do you 
feel about that? 


DELANEY: Well, that’s hard tosay, 
because one of our best audiences 
now is the New York audience - in 
the East, they seem to like us better 
than anywhere right now. For some 
reason they like the new album... 
the sales on it, well 80% of the 
sales are coming out of the East. 
And | think we've only sold about 
27,000 in L.A. and San Francisco, 
the rest was all there. 


HP: What about performing live? 


DELANEY: Live, well it’s the same 
way, they love us in the East, and 
they like us in the West. Maybe it’s 
because we live there, they can see 


“us most any time. But there’s no 


comparison at all to the English 
thing. And the thing that impressed 
us was when we got there they lis- 
tened very carefully to everything 
we said, all the words of the songs. 
They want to learn, they want to 
know what you're saying. They don't 
pre-judge. We found alot of times 
in America that people will pre- 
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judge you, they think that before 
you get up they know what you're 
going to do. And there’s a feeling 
of resentment somehow or other 
in the air. .over there, if you doyour 
song, straight ahead, if you do it: 
well, well they let you know. .| don’t 
know what would have happened 
if we played bad over there, maybe 
they would have thrown rocks or 
something...they say that they can 
be really rough if they don’t like - 
you. But there wasn’t a person in 


the house that wasn’t standing up, | 


on the chairs. They weren’t rushing 
up trying to tear our clothes, it 
wasn't anything like that, theywere 
just a part of the music. Just came 
there knowing what they were going 
to hear - they got into it, they were 
a part of it, and the whole tour was 
that way. 3) 


The next issue of HIT PARADER 
will have the conclusion of this 
_ interview. 

Delaney raps about recording live, 
mixing his own albums, his musi- 
cians....the whole music scene! 

Don’t miss it. 
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51. Donovan | 
52. Arlo Guthrie 
53. Sonny and Cher 
54. Michael Landon 
55. Joan Baez 
‘56. Neil Diamond | 
57. Rowen and Martin 
58. Dusty Springfield de 
59. Billie Joe Royal sigak gs 

( Harrison 60. Engelbert Mumpere : 
ae eee Neca 61. Simon and Gartunkle : 
62. The Band 


26. Michael Ansara 


1. Bobby Sherman 26. Mia Farrow 


2. Goldie Hawn 
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100 GREAT 
PHOTOS 
STARS IN TV - RECORDS - MOVIES 
A real wild offer to introduce you to exciting 
POP PIX CLUB (The greatest ever!!) Wow! 
The latest, greatest, candid 8 x 10's — 
4 x 5’s and wallet size of your favorite stars 
in a sensational offer. Now get top star pix 
for only le each, if you order now. So c’mon, 
hurry, Act New! ah ste 


ngbloods 
31. bie ether iand the Holding Company 


POP PIX DEPT.M22 
4806 Bergenline Avenue, Union City, N. J. 07087 
| enclose $1.00. Send me the 100-8 x 10’s — 
4 x 5’s plus wallet size candid photos. 
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Street — 
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New Full Color Posters! 


New from Posterland, all posters are printed on heavy 
paper in Full Color (unless otherwise indicated). All 
posters are in stock now.and we guarantee rush 
shipment to you the day your order arrives. They are 
large—each poster measures approximately 2 feet by 3 
feet. Posters are only $2.00 each, plus 50c pet order for 
shipping and handling. 
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161 tron Butterfly 39 Please Love Me 
Full Color 


12 Dylan — Earth/ 
Water /Fire/Air 
102 sata yell Black/Light 162 Doors 
Black/Light Full Color Full Color 
Full Color. . 


46 Pa Groovy 47 er corny . 69 sla Besutiful 
peat Black/Light Full Color 
Full Color pte 


149 The Experienced 
Black/Light 
Full Color 


1 Height Ashbury 
Daisies 
Full Color 


136 George Harrison 44 Etemal Light 


S.F. Full Color 
Full Color — necemees 


168 Peachy The Hip 
Full Color. 


Full Color 67 San Francisco. 68 War Is Good saa 
Nights Business 4 John Lennon } 13 Dr. Moto’s Dope Shaw 
Full Color Full Color Paisley Full Color 
Full Color 


61 Desiderata 
| Photo 70 Black Uncie Sam 71 Great Janis Joplin 
Black & White Full Color Full Color 
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Posterland, Dept.\6745 
7551 Melrose Avenue, Los Angeles, Cal. 90046 


Rush me the posters | have listed below. Enclosed is 
$2.00 for each poster | have ordered plus 50 cents 
for postage and rush handling. 

Special Offer! Any 3 posters for only $5.00 plus 
50 cents for postage and rush handling. Save $1.00! 


FREE! Posterlandcatalog included with every order! 


Number Name Price 
Plus 50 cents for rush handling and postage 50 cents 
Totaly) chi 
Name 
Address 
Zip 
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TLL LLL 


by Dom Petro 


iscontent might be said to be a squrce of ambition, creative ef- 


ort, and accomplishment. Or, conversely it can breed resentment, 
hatred and other miseries that inflict man. 

Discontent may grow from a disability, bad enviornment or frustra- 
tion. However, there are many cases of disabilities overcome, grow- 
ing solidly out of bad enviornment, and frustrations from whatever 
- cause defeated with successful effort. Just as there must be cases 
of utter ruin born in ideal environment, misery from excellent health 
which has been distorted. The question then is whether Discontent 
comes from outside influence or is permitted to grow in the mind. 
No form of government or social reform can arrange and supply 
ideal individual needs. If such existed the confusion would be mad- 
dening. Imagine trying to separate real needs from whims on a na- 
tional scale and really trying to satisfy them all! 

Ahigh position in society and money is no guarantee of real securi- 
ty, any more than poverty is assurance of degeneration. The former 
TENDS toward security and the latter TENDS to produce discourage 
ment. No one is suggesting bowing to environmental facts whatever 
they are -- quite the contrary. Weare born into our particular worlds 
and we react with what we are and have to what is around us. 
Which means that environment certainly affects us and WE AFFECT 
IT. And this last is the most interesting. 

Then there’s heredity: the very stuff of which we are made. We 
may wear us with good pride or deform ourselves with brutal arro- 
gance or miserable shame. The two schools of heredity and enviro- 
nment each claim to have the key to man’s behavior. Man seems 
to be helpless in the grip of inner and outer influences and thus he 
is and does what he cannot help being and doing. Man then is a 
programmed computer --- Really? 

Although a case might be made for man’s helplessness, a case 
might also be made for man stepping out of statistics and becom- 
ing an INDIVIDUAL and either using or changing what seems inevi- 
table for his life into something wonderful and really satisfying. 

This column is devoted to the INDIVIDUAL, the bane of all col- 
lective societies and ANT psychologists. In this crowded world the 
individual certainly has difficulties. He may even mistake his own 
marvelous impulses and use them destructively or noisily, in an ef- 
fort to be noticed. Why should he want to be noticed by others? 
When he thinks this way he’s not sure and wants approval of what 
he’s doing: from crime to way out dress -- or very “in” dress and 
behavior. Wrong use. He realizes when he is alone that he is a tiny 
voice crying in the wilderness in a frenzy of meaninglessness. How 
then is he to find himself. By living fully. Is this getting high and 
trying all the erotic experiences? No! Puritanical living? No! Let's 
try to find it. 

Are possessions happiness? Is owing many many things a surer 
road to quieting that inner urge? No. But some people carry this 
to the extreme of having no possessions and going back to nature. 
And cooking a single meal under these conditions is a long process 
when you think of fetching wood and water. There is some satisfac- 
tion. in this however. But can man go backward? Is the time left 
over from the long hours of these chores so small he might miss 
himself? On the other hand modern conveniences give us much 
“leisure” time? If you ask what you are supposed to do with it -- 


you are missing something important! The word “leisure” is decep- 


tive. And you KNOW people who really have many possessions and 
do not possess themselves and go sour. 

Who are you? What do you own? How much of it did you earn, 
make, build, steal, inherit, adopt? Take inventory. Next, what do 
pe do with it all? Do you hide or show it off? How is it arranged 


4% set up? Neat or eu Do you share with others? Do ob Inds hs 


it selfishly or just take it for granted? As you inventory your pos- 


_ forgetting praise or blame. Just add up the score. If you really did 


eat Oh se it’s wort | Se 


sessions with some of the above questions, you will begin to look 
into a psychological mirror and see your reflection. And it will show 
distortions and some very fine things. Look at it straight. See your 
attitude toward things you own and persons close to you. This is no 
excuse for conceit or self abasement. No one is telling you to see 
how miserable you are. Far from it. See the fine things with a smile 
and straighten out the others. Too many of us suffer more from 
self abasement than from good pride (as distinct from conceit). 
A person who has his own world and has arranged it to the best of 
his ability is a king and doesn’t need to impress anyone with strut- 
ting. He has impressed HIMSELF. He is interested and therefore in- 
teresting. This has nothing to do with selfishness because its reac- 
tion to others will be healthy and bring friendly responses. 
If you are discontented with your lot and stay that way, then inher- 
iting a million will do nothing for you except to make the misery 
expensive. Drink and drugs only amplify discontent while creating 
more problems. They take you out of yourself artificially and create 
phoney worlds which you can only gawk at. And when you are out 
of yourself you’re not living no matter how dazzling the image. Avoid- 
ing self is the first and worst hypocrisy. Only the real world AND 
what you do IN AND FOR IT can bring you life. Stay with you be- 
cause that’s where you live. You are far too wonderful and impor- 
tant to waste. 
And all the above is written with deepest affection and hope. — 
What should interest us here is that we CAN make changes in our 
lives IF changes there must be. Sometimes only a slight change or 
none at all is necessary. If we are REALLY HONEST we may find 
that the wild and drastic changes we planned are only escape from 
Wi we are too lazy to change, OR worse: the gang might laugh . 


atus 
ver into yourself for the real possessions. Spiritual? Somewhat. 


But isn’t it plain horse sense to take stock of the very source of 
your own living which is YOU. Think! If you are discontented and 
feel you MUST DO SOMETHING OR ELSE---! You are tired of the 
same ole ---! Try something different just as long as it’s different! 
Watch it! Why not try examining yourself and not the enviornment, 


try to do the best with what you have then at least you know what 
didn’t work for you. Now preview other fields and mentally put your — 
good work going in each. Try five or six of them. In short, use im- _ 
agination and not emotions. Making an important decision in life, — 
work or love is much too important to leave to emotions only. 
Most of the time discontent comes from inside ourselves. At first — 
a vague uneasiness or boredom. We then build it up with real com- — 
plaints and then self pity comes in with some mixed advice from 
friends. It grows far beyond its real size. Here now is trouble. Look q 
at it straight and forget the self pity. Try to be accurate in 
appraisal. Forget blame and anger because they distort. You'll find — 
problems much worse than yours have been overcome. You've seen — 
physical disabilities, financial difficulties, and psychological problems — 
overcome in one way or other. This is quiet and steady WORK AND | 
ACCURATE APPRAISAL OF SELF. This has nothing to do with ~ 
“~looking at the bright side --.” Neither bright nor dark side must — 
be brought in. Examine as though your problems were specimens — 
under a miscroscope. Get a clear picture. All this seems so obvious. — 
Is it? Whenever problems come up for solution notice how fast 
emotions, blame & Co. come along with them and muddy up the 
picture. Learn to use objective thinking and emotions at the right 
time to the right degree and you'll avoid ulcers and reduce prot 
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know any more? 


acoustic control corp. 
4121 redwood avenue 
los angeles, calif. 930066 
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Piease send your 1970 
catalog to: 


——— 


JANUARY, 1970 


Jimi Hendrix 
Creedence Clearwater 
Rolling Stones 

Wilson Pickett 

Taj Mghal’s Band 
Blind Faith 


“Carry Me Back’’ 
“Running Blue’’ 


“‘Jean’" 


“Easy To Be Hard" 


: oe “When | Die’ 
Bis i ses 2 
EREEQEICE 
ROLLING BIG 
APRIL, 1970 
Jefferson Airplane 
Terry Reid 
Bee Gees 


Jack Bruce 

Eric Clapton 

‘Muscle Shoals Special 
Frank Zappa 


“Whole Lotta Love’ 

“La La La’ 

“Jingle Jangle’’ 

“Jam Up & Jelly Tight’’ 

“| Want You Back"’ 

“Raindrops Keep Fall- 
ing On My Head”’ 


SRS BS 


BEB 


JULY, 1970 


Mick Jagger's Movies 
Al Cooper 

Alvin Lee 

Ike and Tina Turner 
Dovid Ackles 
N.Y.Rock And Roll 


Ensemble 


Minin 


“Bridge Over Troubled 
Water” 

‘‘Mo Belle Amie’’ 

“The Rapper”’ 

“Traveling Band” 

“Who'll Stop The Rain" 

“Kentucky Rain" 

“Hey Everybody's Out Of 


Town 


0+ PER COPY — 
$2.00 ANY SIX — 


$3.00 ALL NINE 


“| Can't Get Next To You" 


“That's The Way Love Is’’ 


¥ 
% 


Rolling Stones 

John and Yoko's Adventure 
Story 

Beach Boys’ Mike L ove 

Steppenwolf's John Kay 

Johnny Cash 

Deep Purple 


“Baby, It’s You’’ 

“A Boy Named Sue’’ 

“World Pt. 1” 

“Se Good Together” 

“‘And Theat Reminds Me” 
“Suspicious Mind’’ 

“I'm Genna Make You Mine”’ 


MAY,1970 


Apple Story 
Relling Stones 
King Crimson 
Led Zeppelin 
Mary Hopkin 
B. B. King 
Lord Buckley 


“Thank You”’ 
“No Time”’ 
“Love Bones’ 
“Everybody Is A Star 
“She Came In Through 
The Bathroom Window"’ 
“Walking In The Rain’’ 


AUGUST, 1970 


John and Yoko 
Joe Cocker 

Jerry Butler 
Moody Blues 
New Canned Heat 
lan Anderson 


““Woodstock"’ 
‘American Woman’ 
“Let It Be”’ 
“Spirit In The Sky"’ 
“ABC” 


Celebrate" 
“Up The Ladder To 


The Roof"’ 
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HIT PARADER, Dept. HP1070 


CHARLTON BUILDING. DERBY, CONN. 06418 
Enclosed is $...............ssseeeeee8, Canada Add 25% - Foreign 50%) 
Please rush me the following back issue (s) of HIT PARADER: 


O Jan., 1970 
O Feb., 1970 
O Mar., 1970 


O Apr., 1970 
O May, 1970 
O June, 1970 


O ALL NINE ISSUES 
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MARCH, 1970 ‘ 


Jee Cocker & Friends 
Creedence Clearwater 
Van Morrison 

Keith Richard Talks 
Robin Gibb 

Bonzo Dog Band 
Blind Faith Quiz 


“Holly Holy” 

“Na No Hey Hey”’ 
“Yesterme, Yesteryou' 
“Take A Letter Maria’’ 
“Deck Of The Bay"’ 
“Eleanor Rigby’ 
“Down On The Corner’ 


JUNE, 1970 


Ray Devies & Kinks 
Harry Nilsson 

Ten Years After 
King Crimson 
Spirit 

John Mayall 

John Sebostian 


“Hew Can | Forget’’ 

‘Hold On’’ 

“Thank You’’ 

“lL Never Fall In 
Love Again”’ 

‘‘Hey There Lonely Girl 

s''Ne Time’ 

‘Psychedelic Shack’” 


SEPT , 1970 


Janis Joplin ¢ 
Jock Bruce 

Manfred Mann 

New Iron. Butterfly 

Allman Bros 

Simon & Garfunkel 


‘Up Aroynd The Bend’ 
“Daughter Of Darkness” 
“‘Soolaimen’' 

‘Puppet Man"’ 

“What Is Truth'’ 

“Cecilia” 

“Mey Lawdy Mema’’ . 


ie 


D July, 1970 
D Aug.,.1970 
D Sept., 1970 


